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Your Animatophone — home from the fighting and production 





fronts with the honors of war — is now again available. 












Ever increasing production and plant expansion is endeavoring to meet 

the tremendous demands of schools, churches, industry and homes — in this new era of 

better teaching, training, selling and entertainment, through 16mm sound motion 

pictures. Animatophones are being delivered according to date sequence. 
Get in line by ordering yours now. Victor Cine Cameras will 







soon return to serve discriminating movie makers. 






Ake J 4 & 
ANnetmeatlog FG cayshe c. cypoeation 


Home Office and Factory: Davenport, lowa 
New York 18—McGraw Hill Bidg., 330 W. 42nd St. © Chicago 1—188 W. Randolph 


Ma zee S O F 1 6&6 M ™M EO @ TP? MER Stn Cc € ies 2 3 























December, 1945 















WEST 


IDEAL-SOUTHERN PICTURES CO. 


IDEAL PICTURES CORPORATION 


extends to its thousands of customers 
all over the United States 


the sincere wish that 1946 will be the finest year 


they have ever experienced 


926 McGee Street 
Kansas City 6, Mo. 


IDEAL PICTURES 
714 18th St. 
Denver 2, Colo. 


IDEAL PICTURES CORP. 


915 S. W. Tenth Ave. 
Portland 5, Oregon 


IDEAL PICTURES CORP, 


REMEMBER—tThere is an IDEAL office near you. 


NORTH 










IDEAL PICTURES CORP. 
28 E. Eighth Street 
Chicago 5, IIl. 





BERTRAM WILLOUGHBY PICTURES, INC. 
1600 Broadway 
New York 19, N. Y. 


EAST 





IDEAL PICTURES CORP. 


2408 West 7th St. 
Los Angeles 5, Calif. 


IDEAL PICTURES CORP. 
18 S. Third St. 
Memphis 3, Tenn. 


4127 Tulane Ave. 
New Orleans, La. 


IDEAL PICTURES CORP. 
2024 Main St. 
Dallas 1, Texas 





SOUTH 


IDEAL PICTURES 
219 East Main Street 
Richmond 19, Va. 


IDEAL PICTURES CORP. OF GEORGIA 


52 Auburn Ave., N.E. 
Atlanta, Georgia 


IDEAL PICTURES 
108 West 8th St. 
Chattanooga 2, Tenn. 


IDEAL-SOUTHERN PICTURES CO. 
132 S. Maimi Ave. 
Miami 36, Florida 


26 Years Serving the Non-Theatrical Field 
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There is no Substitute for Experience 
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VOICE TRAINING MADE SIMPLE 
AUC OC COMIC TEGO it: 


TO RECORD... 


Turn on and Speak 
Into Microphone. 


TO PLAY BACK... 
Flick the Switch and 


Listen. 


Vhs 
. \\5 
Pall 


py)!’ 
UY, 
se 
Be 
TO RECORD AGAIN.. | 
Turn Dial and Talk. 





THE “MODERN MIRACLE” IN VOICE RECORDING 


This magnetic recorder is ideal for SPEECH, DRAMATIC, VOCAL and LANGUAGE 
training. This machine uses NO DISC or FILM. This steel tape recorder is the result of 
5 years of war research and experience and now produces high fidelity recordings with 
amazing simplicity of operation with no operating costs. The unit is complete with micro- 
phone, recording equipment (with no future purchases necessary) and loud speaker.. 
all made to conform to strict educational requirements. The termination of war con- 

tracts allows steel tape recorders to be sold to the public. 

This limited stock of NEW machines is now available to 


pesigne? - % the public at less than ceiling price. 
y 
License 


Electric a WRITE TODAY FOR INFORMATION AND 
Western —_ FREE BOOK “THE MODERN MIRACLE” 


MAGNETIC RECORDERS 


Distributors of Magnetic Wire and Tape Recorders 


7120 Melrose Avenue . Los Angeles 36, California 
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HEADLINES OF 1945 LIVE ON YOUR SCREEN! 










1 FILMS’ 
oe, 1945 includes: 


News Review 
: ictory saki 
Final a abing cade eal 
Atom Secret Weapons Heroes— 
Wars Welcomes eight 
New York  Wainrig 


Fisenhowe?> 








, _ fie | <= _., Phe most sensational football plays—spec- 
o> ~~ _- : tacular passing, clever blocking, winning 
4 ~ ae touchdowns—from the best games of the ’45 
“ season! Gridiron greats in action in the most 
thrilling football film ever seen on your 
Jy screen. One complete reel! 
gn MAIL 
: ) FOR 
Army—Navy Michigan—Ohio State Notre Dame—lIllinois Alabama—Tennessee FREE 
Purdue—Ohio State California—U.C. L.A. Navy—Duke Pennsylvania—Columbia 
Wanna ——=——-=-=a=—_ CATALOG 


Available in 5 Standard Sizes. 8mm. 16mm. Silent-Sound.! OFFICIAL FILMS, Inc. 


25 West 45th Street 
New York 19, N. Y. 


J 7 = Gentlemen: Please send me a copy of Official Films’ new 1946 
\ 32-page catalog listing 115 educational and entertaining films. 
¢ 
A } 
| , . ° . 
KY 
e “ 


Name 


School 
] f Street Address 
INC 


' City State 


OFFICIAL FILMS, Inc. 25 West 45th St. New York 19, N.Y. cee cs ce oo ce cee we cw co ee a ce ce oe oe oe 


— om am ew oe Se ee oe ae ad 








Page 440 Educational Screen 








— that’s the kind of sound 
you get from 


DEVRY 
16 mm. SOUND-ON-FILM PROJECTORS 


Clarion-clear reproduction of every wave in the wide range 
of 16 mm.-recorded sound frequencies—whether it be speech, 
song, instrumental music, or sound effect—ithis you get 
with your new DEVRY 16mm. sound-on-film projector... 
The ultimate of sound, whether it be crisp, clear, intelli- 
gible conversation . . . a bird call at sunset, roar of a tem- 
pest... of a symphony’s full majesty from the highest 
notes of the violin to the deepest tones of the bassoon. 


DEVRY high-fidelity sound is no accident! DEVRY sound- 
on-film projectors are designed and built for SOUND—not 
silent projectors to which sound is adapted. 


Those DEVRY master craftsmen who produce 35mm. 
equipment for the world’s finer theaters assure you sound 
amplification that is as kind to the ears as DEVRY projec- 
tion is on the eyes—and as DEVRY mechanisms are easy 
on your film. 


Sear™ 4. 4. Low vue E 


Your DEVRY 16 mm. sound-on-film projector is a 3-puz- 
pose unit that SAFELY projects both sound and silent 
films; (2) that shows both black and white and color film with- 
out extra equipment; and (3) whose separately housed 25- 
watt amplifier and sturdy 12-inch electro-dynamic speaker 
afford portable Public Address Facilities— indoors or out. 


REMEMBER—your best buy is a DEVRY! And your 3 
Authorized DEVRY Distributor is an authority on audio- ’ ré «DEVRY 16 mm. 
visual teaching and training equipment. Write him . . . or oy. SOUND-ON-FILM 
DeVRY CORP., 1111 Armitage Ave., Chicago 14, Illinois. : <7 PROJECTOR 


MAKE DeVRY YOUR SOURCE of 16mm. sound MODEL 16-1966 
and silent films for sale or rent. eS 


mS, N d us 
_— , YOUR 
x a ae Od FILM 
DeVRY STEREOPTICONS : B SOURCE 
Motor-driven, forced-air cooled, Precis S 
on optical system assures clarity, by 


perfection of image or % 

DeVRY SLIDEFILM PROSSCTORS slides. Lamp capacity up to 1000 watts DeVRY PROJECTION SCREENS Write for the BIG, NEW, FREE 
Use it three ways—(1) for 2’ x 2’ Complete with Forced-Air cooling and Sizes from 007" x 40" to 52% x DeVRY FILM BOOK—a _ compre 
Paper or Glass Slides; (2) * fon 500 watt lamp (No. 7700) .. $62.50 priced from $13.75 to $33.00. Se reens hensive tabulation of arefully 
single-frame Slidefilm; and (3) for - » 77 Oo meet every projection need—ceiling lected 16 mm, sound and 
double-frame Slidefilm . . . Uses With 1000 wen —— (N 7701). 908.60 wall, wall-and-ceiling and table models films particularly suited for 

300, 200, or 100 watt lamp . . Without Foreed-Air cooling, but with 500 up to 20 ft. x 20 ft. Glass-be eaded port room teaching. Also selected 
Complete with durable carrying case watt lamp (No. 7702).. - $52.50 able tripod models, in izes from subjects, full length features 

and 300 watt bulb (No. 7710) $85.00 Carrying Case (No. 7703) , $12.50 30” x 40” to 52°’ x 72”. comedies. For Sale or Rent. 


SEND FOR THIS FREE CATALOG Now ! 


DeVRY CORPORATION ES-B 12 
1111 Armitage Avenue 
Chicago 14, Illinois 


Free and without obligation, please mail me a copy of your new 1945 catalog 
of now-available Projectors and other Audio-Visual Teaching Equipment. 


Name... Title 
School 

Address . 

City. 
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a 
Ig- fam. sound films and projectors have 
7 been powerful aids to our government in assuring 
the success of previous War Loans. According to 
Treasury Department statistics 33,402,950 people 
saw 16 mm. 7th War Loan films. Now the 16 mm. 


i , Vetatetatatated : 
ey y pase industry has been mobilized once again to 
alate ieiinentienemnenenedll 
ay 
AUZ 


~ 


bring inspiring Victory Loan messages to 
WA millions. Owners of 16 mm. sound equip- 

ment have been urged to enlist their 

projectors and services in this final 

Victory Loan drive. Please contact 

immediately your State or County 

War Finance Committee — and 

advise them of your willingness 

to help in the showing of 16 mm. 

bond selling films. 





Many of the new Amprosound 
“Premier 10” 16 mm. sound 
projectors will aid in this Vic- 
tory Loan drive. In increasing 
numbers Ampro projectors 
are becoming available for 
bringing sales, educational 
and training messages to mil- 
lions in every field of en- 
deavor. Write today for 
special folder on Amprosound 
“Premier 10.” 


The Army-Navy "E"' has 
been awarded to Ampro 
for excellence in the pro- 
duction of 16 mm. motion 
picture projectors 


AMPRO CORPORATION + CHICAGO Med A General Precision Equipment Corporation Subsidiary 
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A PROJECTOR To Keep Pace 


Today's fast-moving events can make 
the finest visual teaching material obsolete 
overnight. To keep pace with slides and 


films is costly very often impossible. 


The Spencer VA Delineascope will keep 
your screen alive with up-to-the-minute 
pictures from the latest newspapers and 
magazines. Anything that can be placed 
on the projection platform: photographs, 
maps, stamps, coins, even biological speci- 


mens—as well as standard lantern slides, 


with a World at War or Peace 


slidefilms and micro-slides—all are within 


the range of this versatile instrument. 


More than 50,000 teachers have request- 
ed our free manual: “‘Opaque Projection— 
A New Frontier in Teaching.’’ Write 


Dept. Z12 today for your copy 


American @ Optical 
COMPANY 
Scientific Instrument Division 
Buffalo 11, New York 


Vlianyacturcrs of SPENCER Kceniijic Instruments 
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HE growing interest of textbook publishers 





the production of educational motion pictures, 
filmy strips, and other pictorial materials brings 
into focus the general problem of the relationships 
among various kinds of instructional materials, and 





particularly between textbooks and films For many 





vears, educational administrators have been trying t 





interest textbook publishers in the production of films 
G 





which correlate with their books. The late Ben 





Graham, superintendent of the Pittsburg schools, was 
the 


close relationship between films and textb wks. Repre 





particularly active in stressing the desirability of 





sentatives of textbook publishing houses left his office 


thei 


TI? 1 


on many occasions with this messagt nging in 
ears. 

“If a representative of a textbook company should 
come into my office,” he would say, “and tell me that 
he had not only a set or sets of textbooks that 
into the Pittsburgh curriculum, but also sets of films 
that correlated with these books, I would immediately 


t+ 


give him a serious hearing, and his offerings serious 
consideration. In considering textbook adoption, pret 
erence would be given to the combination of cot 


related films and books.”’ 


Investigations currently being made by textbook pub 


lishers, both individually and collectively, 


indicate t 
the correlation of textbook and film is approaching the 
stage where something will be done about it This 
in turn, thrusts upon us the imperative necessity « 
serious consideration of the relationship between 

two and the functions of each. It is not inconceivabl 


that more harm than good may eventually develop out 


of the close combination of the two, 1f this combinat 
is affected on a narrow interpretation of the assumptt 
that educational motion pictures are purely supplemet 
tary aids. 

In the sense in which it is used here, the or 
“supplementary” means that which completes o1 
to something already organized or arranged Dane 


lies in the possibility that educational motion pictm 
will be produced not only within the present orgat 


zation and arrangement of the textbook, but alsé 


in its psychological framework In this event 
film becomes a celluloid addenda to the texthool 
simply adding the element of moving or still p 
to a preconceived and prearranged learning contex 
There are at least four psychological characterist: 
of the textbook as it has grown up in merica. T1 
term “psychological” is used because it is assumed tl 
these characteristics influence the reactions 
reader, and therefore, condition the learning experien 
resulting from textbook reading and study. They 
not necessary to textbooks as such, nor are they eq 
evident in all textbooks, but these characteristics a 





nore universal in their presence than 





First, the textbook is impersonal. It is written 












and ‘Textbooks 


{n analysis of the distinctive characteristics of textbooks 


and films points way to proper coordination of the two media. 
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CHARLES F. HOBAN, JR. 


Division of Visual Education 
School District of Philadelphia 





he third person, passive voice. Things and events are 


presented in a cold, factual sort of way. Seldom can 


he reader identify himself as an individual with the 


subject matter presented in the textbook. In its im- 
personal factual presentation, the subject matter re- 
Mains apart from the reader—a thing, an event, a name, 


fact, a procedure outside himself, not a part of him. 
(here is no warmth to a textbook, no feeling, no 
motion—just cold, objective, intellectual facts. 
Second, the textbook is a distillation of subiect 
latter abstracted from the wealth of detail and 


supporting meaning of its original or present context. 


deals only with the bare essence of the subject. As 


the Harvard Committee says of textbooks in its report 


General Education in a Free Society. “They sum 
ip too soon. It is right to let a student know roughly 
vhere he is going, but wrong to save him the journey. 
(oo many courses tell him throughout what he is see- 
g, so that he memorizes the account of the trip he 


~ 


never took. His head was buried in the guidebook.” 


(hird, the textbook is intended for individual rather 
han group study, and the reader is expected to adjust 
is abilities to the textbook by repeating reading of 
lithcult, obscure, and condensed passages, or by 
inhurried contemplation of the painted subjectmatter 

by plain “digging.” Only with the brilliant reader 
s the textbook safe for a “once over light.” The text- 


book is designed for repeated reading of short, con- 
densed passages, by the individual student at his own 


te of reading and comprehension. The lower the 
iding and comprehension ability, the more times 
he textbook passages are to be read. 
fourth, the textbook is generally written by some- 
e who is known as an authority on the subject, or 
someone who is known as an authority on teaching 
he subject, but seldom by a person who is known for 
is ability to write clearly, fluently. Occasionally, the 
nlitv to write clearly, Huently, and interestingly is 
und in a person of pronounced scholarship or teach- 
¢ craftsmanship, but somehow such a person escapes 
textbook 


tino 
iS 


\s a result, textbooks are poor 
iding. 
It is to be understood that these four psychological 
aracteristics of American textbooks are not judged 
od or bad here. The point is that they are so. The 
rther point is that educational motion pictures 
ould have exactly the opposite characteristics. 

In analyzing the functions of motion pictures in 
lucation we have made the serious mistake of analyz- 
¢ the camera and thinking we have analyzed the 
kotion picture. We have failed to analyze the kinds 
things that should be recorded by the camera. We 
ive, with our usual academic manner, thought of 
e functions of motion pictures in terms of (1) motion, 


2) slow motion, (3) fast motion, and (4) animation. 


\Ve have said that motion pictures should be used in 















Page 446 


education to do only those things peculiar to the motion 
picture, and we have said that motion, slow motion, 
fast motion, and animation, are peculiar to the motion 
picture. We were wrong. They are peculiar to the 
motion picture camera. We can employ every one of 
the enumerated functions of the motion picture camera 
and come out with a motion picture that differs from 
a textbook only in the form of communication. In 
character, this motion picture can be exactly the same 
as a textbook. It can be coldly factual, it can be highly 
condensed, it can be scholarly but dull, and it will have 
to be shown repeatedly to be grasped. And, according 
to our earlier analysis of the function of motion pic 
tures, it will, as we say, “exploit the medium.” 

In the October number of Ture Epucationar 
SCREEN, Mark \. May set forth a different analysis of 
the functions of motion pictures in education. His 
analysis dealt with the subjects that motion pictures 
cover, and the known psychological effects that well 
constructed motion pictures have on their audiences. 
This analysis dealt with attitudes and habits of conduct, 
with information about man’s enviroment and man’s 
efforts and success in coping with his enviroment, 
with physical and mental skills essential in modern 
living, and with feelings, a sense of values, and an ap- 
preciation of the good things of life. Quite obviously, 
motion, slow motion, fast motion, and animation may be 
used effectively in dealing with some or perhaps all of 
these subjects, but they are simply devices of the 
camera, not functions of the educational motion pic- 
tures, Dr. May was talking about. 

Using Dr. May’s analysis as a point of departure, 
we can easily see that motion pictures which influence 
the development of values, appreciations, attitudes, and 
habits of conduct, are motion pictures characterized 
by personal meaning and appeal, by wealth of detail 
and a breadth of context, by full and unhurried treat- 
ment, spiced with interest and tinged with feeling and 
emotion. These motion pictures can and should cor- 
relate with textbooks, but they do so by rounding cut 
and filling in the kinds of experiences that make learn- 
ing richer and more meaningful, deeper, and of greater 
breadth. 

Following our counterpoint with textbooks, motion 
pictures should, wherever possible, be made personal. 
whereas textbooks cannot be or are not. The use of 
characters and of dialogue add a personal element to 
educational motion pictures. Investigations of child- 
ren’s responses to educational motion pictures indicate 
that the responses are warm and favorable and vib- 
rant when there are characters in the film close to their 
own age, close to their own economic and cultural 
status, and of their own sex. Boys attend best to motion 
pictures in which boys of their own age have a part; 
and girls respond as characteristically to girls. For 
another thing, children expect the characters in the 
film to talk in the film. They crave live dialogue, only 
too frequently to be fed on commentation of a male 
adult. Even when dialogue cannot be used¢for various 
reasons, and there are such reasons, the commentation 
can and should be made more informal—more personal 
—more in the language of the audience instead of the 
language of the adult speaking through the textbook. 

Second, films should reflect the details and context 
of the subject, not merely set forth the end-result 
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generalization. It is the business of the film to show, 
not to conclude, to summarize, or to interpret. Nothing 
is less satisfying psychologically or educationally in 
films intended for or used in schools than the camera 
approach to the subject, only to have the picture 
whisked off the screen while the commentator disposes 
of the scene with the deadly finality of a one-sentenc 
generalization. The audience never gets to see the sights 
and only hears the hurried reading of the guidebook. 
Educational motion pictures fail in their function if 
“they sum up too soon.” The summing up is_ th 
function of the audience, under teacher direction. The 
textbook is a medium helpful in this summing up. The 
pictures can be verified against the textbook, or, more 
appropriately, the generalizations and interpretations 
of the textbook can be verified against the film. 
Third, educational films should scrupulously avoid 
condensation—packing more material into a film than 
can be absorbed by the audience in the running time 
of the film. Educational films, unlike textbooks, should 
be leisurely. To most children, an educational motion 
picture is more of an emotional than an intellectual 
experience. To try to make it a purely intellectual 
the film less emotionally satis 


experience by making 
fying, is to try to change human nature. Psy chologically, 
intellectual activity comes after the film experienc« 
in the discussion and analysis of the material presented 
in the film and from the study of the textbook in the 
light of the experiences supplied through the film. Over 
and over again it is found that when two educational 
films are available on the same subject, the onc a 
highly condensed ten-minute version, and the othe 
a more leisurely longer version, the longer, mor 
leisurely version is more widely used than the shorter, 
condensed version. Textbook condensation in a motiot 
picture simply is not wanted by teachers or by studerits. 
Furthermore, while it is often desirable and enjoyable 
to show an educational film twice or more to the same 
audience within a few hours, days, or months, it 1s 
a mistake to produce educational motion pictures that 
must be shown twice or more to compensate for over- 
condensation of subjectmatter in the film, and the 
extreme brevity with which the scenes remain 
on the screen for audience observation and reaction. 
The principle of repeated showing is a_ textbook 
principle inapplicable in the main to educational motion 
pictures if motion pictures are to made really edu 
cational. 

\s the fourth counterpoint of the textbook and_ the 
film, it is almost axiomatic that educational motion 
pictures should be produced by professional film pro 
ducers, not by subject matter specialists or specialists 
in teaching the subjectmatter. Both these educational 
specialists are indispensable to educational motion px 
tures—but their service is in the beginning planning, 
the technical supervision, and the final approval for 
accuracy and teachability, not in the professional end 
of motion picture making. Good educational motion 
pictures require professional motion picture writcrs, 
directors, cameramen, and editors and commentators 
The translation of subjectmatter and teaching method 
into an educational motion picture is the job of the 
professional motion picture producer, rarely of the pro- 
fessional scholar or professional teacher. Professional 

(Concluded on page 449) 
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Teacher ‘Training in the Use o 
Instructional Vlaterials 


AMO DE BERNARDIS PHIL C. LANGE 


Supervisor of Professor of Education* 
Audio-Visual Aids State Teachers College 
Portland, Oregon Fredonia, New York 


{ detailed presentation of the need and require- 


ments for adequate teacher-training programs. 


KACHER training institutions and in-service for general education. The varied needs and the large 
training programs cannot atford to 1wnore the purchases by tl eovernment have resulted in an amaz- 
current emphasis and heightened interest 11 ng variety and enormous quantities of instructional 
audio-visual and other new instructional aids Not equipment and materials. Public reaction to the fav- 
can they afford to leap rashly upon just any band rable publicity seems to indicate there will be public 
wagon and affect a leadership for which they are not upport for schoo! purchases of such types of teach- 
prepared. By recognizing the new developments witl ng aids; and there may even be public agitation for 
out losing sight of underlying educational psycholo; the extensive use of these materials in all classroom 
teacher trainers can avoid both extrem situations Cherefore, whatever one’s personal feel- 
If teachers are to use the ne wer mate! il ettectivel ? NIgs ma\ be re rarding the relative merits of the nio- 
they must have (1) the necessary knowledge and oj tion picture, slide, radio, or any other type of instruc- 
erational skill. (2) a basic understanding of the edi onal aid, the fact remains that following the war, the 
cational principles involved, and (3) an overall ay verage school will be in a better position to buy all 
preciation of the learning and teaching situation kinds of new materials and equipment, and the teach- 


develop this skill and knowledge, teacher training rs will already have been stimulated to use the ma- 


erams should have a setting that encourages and dé terials 
onstrates the proper use of these materials, and a | But even if the problem of procuring materials has 
oS that provides ample practice situ diminished, there are still the problems of selecting 
tions. Although this article is indirectly applicable t the best aid for a particular situation, making the best 
in-service teacher training programs, it is primarily an use of the aid. avoiding over-use and mis-use, etc. 
outline of conditions and principles for a_ practical Feachers—especially those who are new and inexper- 
approach to the use of instructional materials by ne ienced—imay need considerable help in evaluating new 
Of ing xperienced teachers in the pre-service teachet ids in the broad perspective of the total educational 
training mstitutior picture. Inexperience and publicity for new aids may 
\n adequate setting for the devel pment ¢ f teacher combine to increase for new teachers their natural 
skill and knowledge should provide: preference for “things” over “ideas”. Thus it be- 


comes the responsibility of both pre-service and in- 


(a) A collection of new materials ancl equipment 
| 1 = 2 ot . , ro 
service teacher trainers to give these persons a work- 


available for teacher examination and_ use, ; : 3 é é : 
ng understanding of the inter-relations of the devices 


(b) Laboratory facilities and work-shop situation ae neg 

(ec) Real teacning and teaching situntions whase ts for teaching and the basic generalizations about human 
teacher can put the materials to actual use, behavior, learning, and teaching. 

(1) Qualified personnel throughout the training Vaterials and equipment in themselves will not do 
program including experienced specialists 1 the teaching Che armed forces realized early that 
supervise the use of instructional materials training instructors to use the aids effectively was as 

In this setting, there should be a sound training important as providing the tools. All branches of the 

program that: (a) provides for wide practice in the service brought in specialists in audio-visual aids 

selection, development, and effective utilization o with the sole duty of helping the instructors to make 

these materials, and (b) is a part of an educaticnal better use of the teaching materials available. This 

program that is consistently a model in practicing it emphasis on the training of the instructor to use in- 

own theory in the use of appropriate instructional 1 structional materials may explain in a large measure 

terials. why the armed forces have achieved such good results 
with training aids 


Some Implications of the Current Interest in 
, . [t is equally important that the teachers w are 

Teaching Aids equal porta L the teachers who are 

being trained to teach in the public schools have 1n- 


lhe favorable publicity given to the use of training corporated into their training the techniques, practices 
aids by the armed forces has focused the attention of and experiences in effective use of instructional mate- 
educators on the implications these tools might | é rials 


*Now on leave with the U. S. Navy 
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Suggestions for the Organization of an 
Instructional Materials Program for 
Teacher Training Institutions 


Actually the problem for teacher training institu- 
tions is largely one of keeping abreast of the tre- 
mendous increase in variety and amounts of instruc- 
tional materials. This means there must be provision 
for collecting, evaluating, storing, demonstrating and 
incorporating the newer developments in their in- 
structional program. Some institutions, as part of 
their natural growth, will already have developed well 
organized audio-visual aids programs. Although there 
may be no need for radical upheaval in these pre-service 
training programs, yet the following points should be 
considered in organizing this phase of college instruc- 
tion. 


The Setting 


1. An Instructional Materials Center should provide 
all kinds of instructional materials for the faculty and 
the student teachers. Both instructor and the student 
teacher should have the use of preview, audition, re- 
cording, and development facilities. Films, models. 
filmstrips, transcriptions, charts, photographs, etc.—all 
should be available from this Center. 


2. An Instructional Materials Laboratory in the 
Center should provide production facilities so that aids 
that are not available from commercial sources can be 
produced at the Center to fit the needs of instruction. 
The Center itself may function as a workshop and lab- 
oratory, where the teachers in training can carry on 
work relative to teaching materials. 


3. Practice Teaching Situations should be an impor- 
tant part of the program, enabling teachers to ex- 
perience putting the materials to good use with a real 
class. Teaching experiences at different grade levels, 
in different subject areas, and employing the different 
teaching methods—lecture, conference, demonstration. 
student performance, or study—will help to place the 
emphasis on the general principles of use rather than 
on a special device or technique peculiar to one grade 
or subject. 


4+. Faculty Personnel should include specialists in 
the development, operation, and use of instructional 
materials. At least one member of the education faculty 
should. be a specialist in the field of instructional ma- 
terials. The responsibility, however, for the success 
of the program belongs to the entire college staff and 
every faculty member instructing prospective teachers 
should be selected on the basis of his successful teach- 
ing procedure and should be constantly encouraged to 
be a practical model in sound teaching methods. The 
teacher training institutions should make every effort 
to see that the college instruction is the best possible. 
The instructors’ use of materials should be in ac- 
cordance with the best teaching principles. Colleges 
should disprove the saying, much too prevalent, that 
the poorest example of teaching methods is to be 
found at the college level. Supervision and improve- 
ment of instruction is as important on the college level 
as it is in the secondary and elementary school. 





Educational Screen 


The Training Program 


Though there may be special units of courses give! 
over largely to the development or use of instructional 
materials, the over-all program for training the pros 
pective teacher in the use of these tools is not separat 
from the other school activities, and it involves the 
entire school—wherever instructional materials ar 
used. The program, however, may be discussed 
terms of the several phases. 

1. Faculty utilization of materials. It has been scid 
that “teachers teach as they are taught, not as they are 
taught to teach.” There is reason to believe that 
student teachers learn some of their teaching tech 
niques from observing the methods used by their pro 
fessors ; therefore, the faculty must play the model role 
in “practicing what it preaches.” This means the stati 
must be aware of the instructional material develop 
ments in their respective fields (in addition to the sub 
ject matter developments, ) and it may also necessitate 
a definition of faculty philosophy and policy relativ: 
instructional aids. 

2. A sound Philosophy and Psychology. Prospective 
teachers should be encouraged to develop sound stand 
ards and principles for evaluating new materials and 
techniques, and this philosophy should be consistent 
with psychological and teaching principles \ direct 
approach may be made in courses in psychology and 
in teaching methods, in conferences by faculty men 
bers, especially the materials specialist, and in the 
workshop laboratory. 

3. Training «in the operation of equipment. With 
all the mechanical devices that the teacher is being 


asked to use, it is necessary that he or she be given 


some experience in the use and operation of this 


equipment. Motion picture projectors, slide projectors, 
sound recorders, radios, transcription players, mimeo 
graph machines, gelatin and direct-copy dupli itors, 
wire recorders, and similar equipment—all are tools ol 
the teaching profession and should be available at 
the Center for this training. 

Lack of confidence in the use oi mechanical gadgets 
often makes the teacher reluctant to use aids The 
teacher can and must know how to use this equipment 
\dequate 


training in the use of all these various types of equip 


The college can help her in learning how. 


ment should be part of every teacher's education 

4. Instruction i: the Selection and Procurement of 
Materials: Planning for instruction. Teachers should 
be given practical help in knowing the sources of aids, 
the means for procuring them. The Instructional Ma 
terials Center may display the materials, but 
especially necessary that a positive program of 11 
struction define the respective advantages and limita 
tions of each of the materials available and thereby 
develop sound attitudes and standards for the selection 
of these materials. 

5. Workshop experiences in the Production oj Jn 
structional Materials: Planning for Instruction. {vei 
with the wide variety of commercially-made materials, 
the teacher has need on many occasions to make her 
own teaching aids. There are a number of experiences 
which the teacher might receive that will make her 
better fitted to prepare aids for her own use. 
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A short general course in photography would give 
ik 


ce 


the teacher some understanding of the process of m: 
ing slides and photographs for classroom use. Cour 
in radio production can open up new horizons on ways 
of getting student participation. 
will help give the teacher a better understanding o 
effective methods of display. Making direct copies 
blue prints, photo-stencils, cutting mimeograph sten¢ ils 


Graphic arts cour 


ses 


chart and photo niountings 
well 


all these and other expet 


ences might very be of teacher's 


training. 


a part ever\ 
These experiences could be provided in 
Ts 


laboratory which has all the necessary equipment 
the Instructional Materials Center is well planned, thes 


facilities might be an integral part of the Center. It 
should not be the purpose of these courses to mak 
the teacher highly skilled in these techniques, but 
rather to give her the basic skills and understandings 
that can be put to practical use in the classroom. Edu 
cation, after all, is the business of putting across ideas 
and the teacher should know how to do this in 
most efficient manner possible 

6. Practice in Classroom UC tilizati lates 

\t no time during the period ot the teacher's training 
is there a better place to help het ith the use 
teaching aids than in her practice teaching. The us 
of a variety of aids should be encouraged so that the 
teacher can have the experience of fitting a variet 
of materials into the curriculum. Careful check mu 
be kept by the teacher on the use of aids so that she ; 
will know what aids are best suited to the variou 
types of instruction. Constant evaluation of the aids 
must be carried on by the student teacher so that she 
will consistently select aids in terms of their contri 


There 


for actual experience, and the teacher will best lear 


bution to the learning process. is no substitute 


how to use materials through actual practice in sel 
ing, utilization and evaluation. 

7. Special Consultation Service and Continuous 
search mto the Effectiveness of Aids \s mentioned 
above, instructional materials specialists should bh 
available to students, faculty, and in-service teachers 
and administrators for consultation on problems deal 


The 


carry on research in the production, 


ing with the use of materials. specialists should 


utilization, 


evaluation of aids. It is important that the matertal 
in the program and the program itself be continuou 


evaluated. 


The suggestions offered in this article are but 
few of the major points that must be considered 
the training of teachers to make the most effe 


Motion pt 


radio, television recording and other aids 


use of the newer instructional materials 
tures, 
instructior 
pr 
underst 


taking their place with the textbook as 
tools : 


their graduates with the basic s 


and teacher training institutions must vid 


Ils and 


Itisa responsibility of 


ki 
ings for their effective use. 
teachet 


all of tl 


teacher training institution to prepare the 


use effectively the tools of her profession 


(The opinions or assertions contained in the aboy 
article are the private ones of the writers and are not 


to be considered as official or reflecting the views of the 


Navy Department or the naval service at large. ) 
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Films and Textbooks 


icluded from page 446) 


motion picture talent adds to the subjectmatter and 





to the technique of its presentation a quality 
manship 


a crafts- 
which captures and holds the undivided in- 
terest of the audience, gives life to the subject, and 
increases the motivation, the impact on attitudes and 
abits, and the enduring nature of the learning for 
which motion pictures are famous as a medium of 
entertainment and education. 

the light of 
basic 


] +1, 
> 


Considered in these criteria, motion 
materials, not 


inerely supplementary aids which illustrate the text- 


ctures become educational 


hook. They supply a basic stuff of experience and 
earning. The textbook, on the other hand, supplies 
material by which this experience and learning 
intellectualized, integrated, and extended. 
\lost of what lias been said here has been said before 
other ways and in other places. More important, it 
is been put to the test on a broad scale in the train- 
programs of the armed forces. In the early days 
i the war training program, both the Army and the 
Navy made films which were little more than motion 


€ 


re 


no 
> 


picture versions of their textbooks, with a paragraph 


paragraph correlation. As the training program 
ogressed there was a marked change in the nature 
both the films and the books. While they cor- 
other, assumed its own 
haracter and was written and produced to do what 
ich did best. The paragraph by paragraph correla- 
of the textbook and the film gave way to correla- 
of subjectmatter only. While both the film and the 
text covered the same subjectmatter, they took entirely 


related one with the each 


(itferent approaches and used entirely different treat- 


ients. The textbook became the pocket reference book, 
supplying the essential data. The film became the 


human document which gave life. and meaning, and 


pplication to these essential data. Training films 


as motion pictures on the subject, and 
extbooks were made as textbooks on the subject. 
Neither tried to duplicate the other. 


nel 
cl 


were made 


They were made 

used as a team working together toward the same 

but each doing something different. 

will be a mistake 1f we don’t learn what kind of a 

team can be made out of textbooks and films, put each 
the job it does best. and let them work together 
their different ways to a better education in post- 

var days. 


al, 


More About Surplus Projectors 

Keports as to the disposal of the surplus Govern- 

ient-owned 16 mm projectors continue to be varied. 

latest word from Washington is that there will 
be no such equipment available to schools as the Army 
nd Navy will keep whatever number of machines 
re still operable out of the 40,000-odd purchased. 
Chey will be used in the demobilization program, for 
the occupation forces, and for the military training 
program, if Congress approves. 

\ccording to another report, the projectors will be 
distributed to the state departments of public instruc- 
tion by the Office of Education. Each state department 
will have the responsibility of disposing of their quota 

school districts which will be qualified. 


i 
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Educational Screen 


‘Global Music’’--An Audio-Visual Tour 


A Music Department's noteworthy program for stimulating 


world interest and understanding among High School students. 


N an effort to meet the challenge to education 
accorded by the recent world conflict and the 
post-war situation, the music department of 

Northeast High School in Philadelphia has devel- 
oped a one year course entitled “Global Music”. 
The course is particularly planned for students at 
the tenth grade level, and is required of the ma- 
jority of academic and commercial course students. 
Three forty-five minute periods weekly in the 10A 
term are devoted to an illustrated musical tour of 


the United Nations; two periods weekly in the 
10B term to a similar tour of the Axis, several 
Axis-dominated nations, and to the European 
neutrals. 

This musical tour utilizes both 16mm. sound 


and silent films, stillfilms, glass slides, recordings, 


maps and posters. The work of the first term is 





PAUL E. DUFFIELD 


Department of Music Education 
Northeast High School, Philadelphia 


folk and art music of the nation, the work of a 
group of representative composers being presented 


through talks and recordings. The cultures, cus 


toms and industries of each nation are illustrated 


by means of films. For this purpose, silent films 


have been found especially valuable since the teach 
er may make his own commentary on the subject 
the 


matter, frequently linking it with musical 


background of the course. 


Following are the outlines used for the first and 
the the 


second units of first term, under coeneral 


divided into nine units; each unit considers the course title. “The United Nations 
UNIT ONE. THE UNITED STATES AND LATIN AMERICA 
Composer 16mm films (silent Stillfilm Slides Required Memory Records 
except as specified) 
Stephen Foster The Old South, Songs of Ss o G hte wat 
(1826-1864) Stephen Foster (sound) 
John Philip Sousa Washington, the Capitol, Tr vd Stripes I 
(1858-1932) Song of a Nation (sound) 
Victor Herbert Chesapeake Bay Philadelphia “Badinage Siow 
(1859-1924) “Sweethearts”’ 
Edward MacDowell Yellowstone National Park Boston Scenes from his lif ‘Woodland Sketches” 
(1861-1908) ; 
Ethelbert Nevin The Golden Gate Song Slides from “A Dav in Venice’ ¢ 
(1862-1901) Foster and Nevin 
Walter Damrosch The Rio Grand “Danny Deever 
(1862- ; 
Deems Taylor Phe Real New York “Through the Looking Gla 
(1875- ) 
Oley Speaks \laska ‘On the Road to Mandalay 
(1876- ) 
Charles W. Cadman Hawaiian Islands Los Angeles “At Dawning” 
(1881- 
Hector-Villa-Lobos Brazil (2 r.), Argentin folivia *Pacthianaa Reaatlecas” 
1884- ) and 
Carlos Chavez Mexico Ecuador “Sinfonia de Antigor 
(1899. ) 
UNIT TWO. RUSSIA BEFORE THE REVOLUTION, AND SOVIET RUSSIA 
Composer 16mm films (silent Stillfilm Slides Required Memory Records 


except as specified) 
Gypsy Revels 


Michael Glinka (sound) 
(1804-1857) 

Alexander Borodin 
(1834-1887) 

Peter Tschaikowsky 
(1840-1893) 

Rimsky-Korsakoft 
(1844-1908) 

Sergei Rachmaninoff 
(1873-1943) 


Vronsky and Babin 
(Pianists) (sound) 
Siberia (2 r.) 


Russia, People 
and Occupations 
Moscow 


Russlan and Ludmilla O 
ture 
Polovetzian Dance 


Russian Life 


“March 
Suite” 

“Festival at Bagdad” from 
“Scheherazade” 

“Prelude in C-sharp Minor” 


Life of icker 
Tschaikowsky 
Russian Folk Songs 


Slav”, “Nutc: 


“Fire Bird Suite” 
- 
“Peter and the Wolf” 


Song of the “Symphony No. Five” 


United Nations 





films. The remaining units for the first term of the 
“United Nations” include: 


Igor Stravinsky Russia 

1882- ) since 
Serge Prokofieff the 

(1891. Soviet Russia Revolution 
Dimitri Shostakovitch 

6- ) (3 reels) 

Area, population, geographical characteristics, 
native customs and the contributions to world 
culture of the nations in each unit, are among Unit 


topics discussed during the projection of silent 


Three—British Commonwealth (Britain. 


Canada, Australia) 
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From the Eastman silent teaching film on “Mexico.” 


trittanica Films Ine 


(Encyclopaedia ft 


Unit Four—France and Belgium 

Unit Five—Norway and Denmark 

Unit Six—Poland 

Unit Seven—Czechoslovakia 

Unit Eight—Italy 

Unit Nine—China (Films only; 1 
discussion of native music) 


» recordings O 


The work of the second term consists of a seri 
of similarly constructed units presented as follows 
Unit One—Germany (18th century composers 
Unit Two—Germany (19th century composers 

Unit Three—Austria 

Unit Four—Hungary 

Unit Five—Finland 

Unit Six—Sweden 

Unit Seven—Spain and Portugal 

Unit Eight—Switzerland 

Unit Nine—Japan (Films only; no recordings 

discussion of native music) 

At intervals, representative folk songs of the n 
tions under discussion are sung by the class fron 
song slides and from community song books. At 
excellent introduction to the field of grand opera 
is afforded through such sound films as “The Idol 
of Seville” (based on Bizet’s 
“Vendetta” (based on 
Rusticana”’). 


“Carmen’) and 
Mascagni’s “Cavalleria 
Likewise pupils may be given thé 
experience of such standard forms of concert at 
tendance as: 

(a) A Piano Recital (Jose Iturbi playing compo 
sitions by Albeniz and Chopin) 

(b) A Ballet Performance (Humphrey Dance1 
interpreting Bach’s “Air for G String’) 

(c) A Symphony Concert (Five parts: String 
Choir, Woodwind Choir, Brass Choir, Pet 
cussion Choir, The Entire Orchestra) 

Ail visual material used in this course is ob 
tained from the library of the Division of Visual 
Education of the Philadelphia Board of Public Ed 
ucation; a summary of material included in the 
first term comprises: 

Films—l6mm silent—25 subjects—-37 reels 

Films—l6mm sound—10 subjects—10 reels 
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Stillfilms—20 subjects—40 reels 

Glass slides—75 slides 

The course is given in the school’s Music class- 
room which seats one hundred and fifty students. 
Projection equipment owned by the Philadelphia 
school system, and assigned to the school consists 


(a) l6mm. silent projector, (b) 16mm_ sound 
projector, (c) Slide pre yjector with stillfilm attach- 
ment, (d) Record player 


Students are required to keep illustrated note- 
books, and monthly tests are given on recognition 
of the “memory records” which total about fifty 
compositions per term, drawn from the school’s 
record library of over four hundred records. Brief 
cbjective tests are also given on the factual knowl- 
Pupil inter- 
est and response to “Global Music” during the 


edge presented in the lecture notes. 


three years since its introduction has been notably 
good; many students bring clippings, pictures and 
programs to class, and frequent reference is made 
to radio broadcasts on which a “memory record” 
has been heard. 


_—— - 
, q 


RT 


(Courtesy Bell & Howell) 
From the sound film, “Vronsky and Babin” 
(International Theatrical & Television Corp.) 


For the adolescent, music becomes more signifi- 
cant and interesting when its relationship to hu- 
man experience is coordinated with a comprehen- 
sive and carefully-selected visual background. 





Second Annual Audio-Visual Aids Institute at 
The American Museum of Natural History 


On January 11 and 12, the Department of Education 
of the American Museum of Natural History, New 
York City, will hold an Audio-Visual Aids Institute 
for New York teachers. So enthusiastically attended 
last year was the first of these Institutes, that it was 
decided to conduct another conference this year along 
similar lines. An Audio-Visual Aids Center, display- 
ing samples of equipment and pictorial materials, has 
been recently established at the Museum. 





Page 452 





Educational Screen 


The Film and International Understanding 


“Now the Peace” and “U.S.S.R.—The Land and the People” 


Two Films to Stimulate Discussion 


HAT about the peace, and what about 
Russia? How can we understand them? 
What shall we do about them- These are 


twin problems currently puzzling the minds of many 
Americans. They are problems in international under 
standing, and they are problems in which films can 
help. The power of films to help in current problems 
of international understanding can be 
lustrated by these two films whose names make up 
the title of this article. Bran- 
don is offering both of these extremely timely films 


concretely il- 
It is a coincidence that 


at this particular moment. Now The Peace is a motion 
picture, and U.S.S.R. is a strip film, 

These films are timely because they bear so acutely) 
Ameri- 
They also are timely because they are being 


upon problems of burning current interest to 
cans. 
distributed and shown in the United States while the 
General Assembly and Security Council of the United 
Nations Organization is meeting in London. 

The purposes and functions of the General Assembly 
and Security Council of the United Nations Organ 
ization will be thous- 
ands who see Now The Peace. For this film uses an- 


made more understandable to 
imated figures to make those purposes and functions 
clearer in an unprecedented way. It combines effective 
animated figures with live action scenes to create a 
powerful statement of the great challenge of our times: 
the building of a peace that will be real and lasting. 
The picture contrasts the powers and plans of U.N.O. 
with the failure of the League of Nations and shows 
how by joint action to solve problems of food, relief, 


money, etc., we can help to rid the world of conditions 
that breed war. 


i 





(Courtesy National Film Board) 


A Russian woman working on the rebuilding of one of the 
factories in Stalingrad (from “Now—the Peace”) 


DR. JOHN E. DUGAN, Editor 
Hadden Heights, New Jersey 


Vow The Peace vividly shows that peace and pro 
gress depend upon the continued cooperation of th 


peoples and nations that cooperated to win the war, 


and the understanding that deeds, not words alone, 
are needed to meet the great challenge. 
Because it clarifies basic aspects of the organiza 


tion and program of the United Nations Organization 
and because it serves to stimulate discussion and un 
derstanding of the evolving patterns for building th 


peace, the film is receiving promotional cooperation 


from the U.S. Office of Education, the U.S. Depart 
ment of Agriculture, the National Education Associa 


tion, General Federation of Women’s Clubs, and othe1 


groups. 


Many groups will make the showing of the film 
the basis of a group discussion of the problems and 
principles which it treats. A discussion guide for 
the film has been prepared for such groups. Copies 


of this discussion guide may be secured in time for 


use with the showing of the film by interested groups. 


U.S.S.R.—The Land and the People is a film 
strip, of 85 frames. But it is not just a film strip 
alone. It is a film strip which is distributed in con 


with a 24-page printed booklet of speech 
The 


worthy of attention as the film strip itself. At 


junction 

notes and other helpful material. booklet 1s as 

the 

very outset the booklet lists the four main objectives 

of the film. They are. 

1. To present facts objectively about the Soviet 
Union. 

2. To stimulate alert observation and analytical 
thinking as prerequisite to sound judgment 

a formerly backward nation, 


To shi WwW he mW 


Ww 


with people of widely different cultural back 
grounds, has developed into a modern ‘in 
dustrial nation. 
+. To show that the United States and the Soviet 
Union can and should work together in peac« 
as well as in war. 

This outline of objectives should help the teacher to 
use the film more effectively. The booklet briefly ex 
plains three basic steps (Prepare, Present, Follow 
Up) for getting best results with the film. There are 
This 


“pre-test” is based on material in the filmstrip. It is 


tips on presentation and a suggested “pre-test.” 


intended to be given to a group shortly before the 
filmstrip is shown to them. Its purpose is not pri 
marily to test the group at all, but to stimulate their 
interest and alertness. It consists of multiple choice 
questions and is set up so that copies may be mimeo- 


graphed for the use of the group. 
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Upper row: 
Irrigation Transforms Deserts 


Electric power multiplied eight-fold 
in Russia from 1928 to 1940 


A Kazakhstan schcol teaches chil- 
dren first their own language, sec 
ond Russian 


Lower row: 
The old Kremlin, palace of the Tsars 
The new Subways under Moscow 


Each picture in the lm has a sub-titl | j € speet h 
notes in the booklet are numbered to mat the franves 
of the film, and the first part of each speech note 1s 
the sub-title itself. Sub-titles are followe d by elabora 
tive special notes fo1 he teacher who wishes to go nto 
some particular phase a bit more For example, the 


following is the speech note tor trame 19, ch hay 


pens to be a map of Russia: 


13 nd he is r country—e f th 
rat rid row l Balti Sec / ka and 
rom India to the North Pol 
The sun takes 11 hours to pass over the 
Union of Soviet Socialist Republics. In spite 


of its huge size, the U.S.S.R. is so placed geo 
graphically that is 1s almost cot pletely land 
locked on the south and west, while on the 


north and east nearly all its extensive seacoast 
is icebound most of the vear. But today air 


planes, ice-breakers, and better understanding 
among nations are breaking down _ these 
barriers. 

Intelligently used, these speech notes can add much 


to the effectiveness of presentation and can help the 
teacher to adapt the material to the needs of her par 
bibliog 

g 


ticular group. Th booklet also contains 
raphy of twenty items about Russia. 

..US.S.R—The Land and the People lives up to its 
title. Its message is presented in a very logical fashion 
The film is divided into tive main divisions. These are: 


1. Russia is a country of 193 million varied people 


No 


The extent and nature of the land 


wy 


Developing natural resources. 
4. Developing human resources. 
5. The U.S.S.R. and the U.S.S.—allies in war and 
in peace. 
Each of these divisions is first presented as general 
izations, and then is developed through the presenta 
tion of specific examples. 





U.S.S.R—The Land and the People presents its 
message clearly and well. But that does not mean that 
any teacher should limit the use of the film to mere 
presentation. It should be a stimulus for discussion 
No film can present the complete and 
final word on Russia or any other country. But it can 
present a well organized body of facts regarding that 


and activity 


country clearly and well. This film does that job to 
an outstanding fashion. It is a job of the teacher 
to use an intelligent presentation of the film as a 
springboard for worthwhile class discussion and 
activity. 


Chis film was launched under impressive auspicies. 
It was produced by Public Affairs Films Company 
with the cooperation of the National Council for the 
Social Studies. The script is by William and Dorothea 
Cary. The film is the first in a projected new series 
entitled “The United Nations Film Strip Series.” 





“Global Music — An 


Audio \ isual Tour”, on pages 450-451, im- 


HE article’ entitled 


mediately precedes this Department. The juxta- 
position is quite intentional. Dr. Duffield’s ar- 
ticle bears so directly upon the main theme of Dr. 
Dugan’s department that it may well be read as 
an integral part of “The Film and International 


('nderstanding”’ 


Dr. Dufheld has given our readers a concrete 
example of how a highly specialized department 
in a high school system—Music—can make its 
own definite contribution toward building a world 
of united nations. Many another school depart- 
ment, by judicious use of audio-visual materials, 


can do the same. 
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Educational Screen 


The Curriculum Clinic 


Selecting and Coordinating Materials for Instruction 


PPOINTING committees for the selection of 

textbooks to be used by a school or school 

system is not a new administrative procedure 
in education. In fact it is quite an established practice. 
Once the content and subject matter for a particular 
grade level have been determined it seems to follow 
naturally that textbooks must be selected and approved. 
It may happen sometimes that this order gets a little 
mixed up and the books are selected first; but in any 
event there is universal acceptance of a close relation- 
ship between curriculum and books. There is never 
any question about that ; and I am not raising it. There 
are other points to consider. 

Having committees to select motion pictures for 
classroom use is also becoming an accepted practice. 
There have also been at various times in various 
school systems, committees for the selection of maps 
and globes, cominittees for the selection of still pic- 
tures, and probably committees for the selection of 
practically everything used in a school. And I am not 
questioning the committee procedure. Group judg- 
ment based upon a variety of experiences is always 
likely to yield more dependable results than the opin- 
ion of one individual. But the tendency toward fur- 
ther specialization and pigeon-hole thinking, which 
leads to having so many uncoordinated committees, 1s 
detrimental to the most effective use of audio-visual 
materials and to most effective instruction. 

Just the other day I heard of a certain school system 
where a large study committee of elementary school 
teachers concentrated their attentions for a year on 
the subject of reading and reading readiness. They 
sought to improve the instructional methods and re- 
sults. A subcommittee examined all of the available 
books ; and of course the theories of professors and 
publishers were carefully analyzed. But visual ma- 
terials as such were not even thought about. Of course 
textbook illustrations were not ignored, but the pos- 
sibilities for using all kinds of audio-visual materials 
for enriching and widening experience were not con- 
sidered. Maybe lacer there will be a visual aids com- 
mittee to find the visual aids that can supplement 
reading intuition. But maybe “later” is too late, if 
most effective use of visual materials and best teacher 
attitudes toward the use of these materials is ex- 
pected. The use of visual materials as an integral 
part of instruction and their values in providing basic 
learning experietce were not comprehended by this 
group of teachers. 

Here’s another instance that is altogether too typ- 
ical. Most of you have seen curriculum and cur- 
riculum revision committees at work, and no doubt 
you have noted the concentration of attention upon 
content and subject matter with comparatively much 
less attention upon methods and means. Too fre- 
quently there is tacit assumption that the only ma- 
terials of instruction are the spoken and written word. 


PAUL C. REED, Editor 


Director, Visual and Radio Education 
Rochester Public Schools. New York 
[f visual materials are considered, they come as a 
last thought: as an added decoration or embellish 


It seems to me that all of these things happen as 
the result of a misunderstanding or lack of unde 
standing of the place and function of audio-visual ma 
terials in instruction. They result from the fallacy 
that is inherent in the terminology “‘visual aids”, 
with its implication that these materials are not basic 
and fundamental for instruction, that they are some 
thing to be added if it suits the fancy or the budget. 

When it is more generally realized that the planned 
and intelligent use of audio-visual materials can bring 
realistic meaningful experiences to learners in a way 
that is more efficient and lasting, in a way that can 
lead more surely to the development of meaningful 
generalizations rather than to mere verbalized gen 
eralities, then the kind of problem mentioned here 
just wouldn't exist. Then audio-visual thinking would 
be a basic and integral part of curriculum committee 
thinking. The materials to be used in the achievement 
of objectives of instruction would be regarded as 
equally or more important than the subject matter 
content ot the teaching unit. 

When problems of teaching skills are studied—such 
skills as those of reading, writing, drawing, home- 
making, woodworking, typing, and all the vocational 
mianual skills the teaching materials the teacher 
uses are of extreme importance. <All available ma 
terials should be given consideration and equal con 
sideration by the same group. Having separate com 
mittees for each different kind of material does not 
provide for the integrated kind of thinking that must 
be expected of the teacher in using the materials. One 
ot the most difficult tasks fora teacher is the coordina 
tion of the various materials he uses and the var 
ious learning activities of his classroom so that there 
is a unified and integrated whole. 

Why shouldn’t the coordination of teaching ma- 
terials take place at the production level? The words 
of the textbooks and other printed materials for class- 
room used could best be coordinated with filmstrips, 
motion pictures, and other audio-visual materials at 
the time they are being produced. However, that 
ideal situattion has not yet been achieved generally 
and school people must therefore go through a pro- 
cess of selecting and coordinating the materials avail- 
able. This coordination is likely to be done most 
effectively if a single committee considers all materials 
of instruction. If, however, the magnitude of the task, 
or even if the dictates of tradition are such that text 
hook committees persist in the school organization, 
there should be provision for joint thinking and co- 
ordinated planning with the audio-visual and other 
conunittees concerned with the selection and use of 
materials of instruction. 
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@ Providing Facilities for Use of Audio-Visual Materials 


—Francis W. Noel, Chief of State Division \udio-Visua 
Education—California Schools 16: no. 10 October, 1945 
Our experiences from the war have strengthened the argu 
ment that audio-visual aids are part of classroom instructio1 
For this reason classroom fa¢ ilities for the us then 
be provided in old and in new construction 
Some educators would recommend a= special audio-visua 
room. This recommendation should be caretully considerec 
In the first place, such a room (or a few rooms ld « 


} 


more than to equip each classroom with darkening and vet 
tilating facilities. 
costs of such rooms will be at least $8 to $10 p 
a special visual room 24 ft. by 40 ft. the cost woule 
proximately $9,600. Compare this figure witl 


\ccording to recent figures onstructio 


darkening facilities tor each « lassroom More 
audio-visual materials in the individual classr 
tionally more desirable. 


Readers are recommended to “Projecting Moti Pi 
in the Classroom” by Francis W. Noel and “A Me 
Audio-Visual Programs” by Helen H. Seaton, bot! iblishee 
by the American Council on Education. 
ADMINISTRATION 
@ A Technical Service Squad—Robert R 
wood High School, Brooklyn, N \ Hi bs 


Septembe r, 1945 


The student squad was organized to redu 


the effort a teacher would expend in the use 1dio-Vvi 
aids. This involved the organization of a trained staff along 
the following line The original squad membe rs vere traines 
by the teacher-in-charegt Henceforth, at the beginning 
each term at least one old member. together ith a ne 
plicant, are assigned to each period. This provides a peri 
of apprenticeship. A long waiting list attests to the popular 
ity of the squad, which, incidentally, includes girls as we 
as boys. 

A set of rules and regulations has had to be formulated t 
curb the over-enthusiastic service member (s rticle for 


a COpy of this excellent device ). 


MUSEUM MATERIALS 


@ Borrowed for Handling—Mildred Holzhau Newa! 

Museum—Nation’s Schools, 36:52 October, 1945 

This lending collection of exhibits has beet bought 
especially prepared to assist teachers. They deal witl 
life in and customs of the acient and modern world, 1 
dustrial products, and the natural sciences Loans ar¢ 
available to all those who can come for them. The Newark 
Board of Education has a delivery service by truck once 
a week to each school. 

The circulating exhibits are designed for handling. The 
museum itself has permanent, glass-enclosed dioramas 
and a docent service helps toward making thx mean 
ingful to school children. 


RESEARCH 
@ Relationship of Pictorial Material and Written History— 
eae Williams—Ph.D. 1943 New York University 


121p. ms. 

In this study, the illustrations in 23 senior high school 
American history textbooks published in 1930-40 were 
evaluated by stated criteria. The author found, in general 
that the illustrations did not adequately relate to the 
material in the text, and that teachers do not make the 
best use of the visual materials provided. He suggests 
closer cooperation among author, illustrator and _ pub- 
lisher. 
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UTILIZATION 


e@ Abundant Visva! Materials in U. S. History—Frances 
Norene Ahl, Glendale (Calif.) High School—Clearing 
Touse, 20:103 October, 1945 


There are still ways in which U. S. History teaching 


be enriched rst there should be more emphasis on 


veography; maps ot all types should be used and map-read- 
ng skills taught. Charts, graphs and diagrams are im- 
portant, as are bulletin board displays, museum materials, 
tures and projected stills. The author lists some motion 
tures which have by experience, proved useful in Ameri- 
History teaching 


PRODUCTION and DISTRIBUTION 


@ Hollywood’s Interest in Classroom Films—Gardner L. 
Hart, director, Committee on Motion Pictures, American 


Council on Education—Film and Radio Guide, 12:16 
()ctober 1945 

rly in 1944, the Committee on Motion Pictures was 
tablished thru a grant by the eight major Hollywood 
ducers. One of the areas found greatly in need of films 


emocracy \ group of leading educators formulated 
lans and treatments for such films, and scenarios were 
geography, mathematics, art, teacher 
raining and health films have similarly been planned. 
results oi this study are to be made available to any- 
interested in the production of instructional films. 


@ Film News vol. 7, no. November, 1945. American 

Film Center, 45 Rockefeller Plaza, New York 20. 

\ few articles indicate the problems ahead in l6mm film 
istribution. There is an editorial advising on three possible 
ethods of distribution for the organization or individual 
anning production: (1) direct nationwide exchanges, prints, 

(2) allocating distribution to com- 

erical distributors; (3) selling all distribution rights to 

hose especially engaged in this work, a method which com- 

pletely divorces producer from audience. The best solution 

to have all 16mm distributors ally themselves as closely for 
peacetime as they did for wartime films. 


versonnel, promotic1 


The article by E. M. Benson of the Philadelphia Museum 
\rt, “Blasphemy in Brief,” is an appeal for a national 
on-profit agency generously subsidized and staffed with the 
hest-trained personnel available to guide in programming 
films for special audiences. 


In “Is There a Film on. . .?” Aubrey Lee Graham makes 
the analogy between cumulative printed materials and l6mm 
otion pictures. _There are excellent reference .guides to 


government publications, and to non-government materials. 


FILM FORUMS 


@ Film Forums: an Experiment in Community Discus- 
sion—Harold B. Allen, University of Minnesota— 
Ouarterly Journal of Speech, 31:330 October, 1945. 

\ unique experiment in the use of films for adult edu- 
cation was conducted in San Diego, California, under the 
sponsorship of a USO-YMCA Industrial Club. The pattern 
vas similar to that of other film forums elsewhere—a dis- 
ussion provoked by and centering on a documentary film 
on a social or economic controversial subject. Unique in 
the planning of the San Diego forums was the coordination 
of many neighborhood forums into an integrated series. 

\ leadership training course was given; then local forum 
committees in 14 different neighborhoods were set up, in- 


(Concluded on page 468) 
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The ABC's of Visual Equipment 


Preparing the Classroom for Sound Motion Picture Exhibition 


ONCOMITANT with the increased use of 

motion pictures in education is the desirable 

tendency for the classroom to assume the role 
formerly enacted by the school auditorium in the 
exhibition of sound films. But, as this trend becomes 
steadily more pronounced, administrators and super- 
visors are finding in many instances that—in terms of 
structural conditions—use of motion pictures in ill- 
equipped classrooms is like putting new wine in old 
bottles. It is therefore necessary to consider what 
steps can be taken to improve existing classrooms to- 
gether with the concept of the ideal visual education 
classroom in proposed structures still in the blue-print 
stage. 

The major problems encountered in fitting the class- 
room for sound motion pictures may be designated 
as: darkening and ventilation, acoustics and speaker 
placement, seating and screen position, electrical con 
nections and projector placement. 

Since the impact of the motion picture is primarily 
visual, it is of the utmost importance that the classroom 
be adequately darkened. However, the problem is not 
as simple as that: ventilation—except in air-conditioned 
buildings—must be provided for at the same _ time, 
since a dark stuffy room is a major deterrent to learn 
ing. The most common solution to the darkening 
problem is the installation of opaque shades held im 
place by hinged or rigid, wooden or metal guides. 
Ventilation in such cases may be afforded through the 
use of a board eight to twelve inches wide slanted up 
ward and inward from the base of the window frame, 
although some light leakage—through reflection—s 
bound to obtain under such an arrangement. The in 
stallation of opaque drapes—made of denim or other 
material—hung on traverse rods has been found an 
effective means cf meeting the dual problems of dark- 
ening and ventilation. The use of such drapes has 
the added value of introducing sound absorbing mate- 
rial into the classroom acoustical situation. 

The acoustics of many existent classrooms are far 
from perfect in most instances, since the presence of 
numerous square feet of blackboard and a hard plaster 
surface on wall and ceilings provides practically no 
sound absorption, and the pupils themselves must 
absorb most of the sound—as well as the learning. 
The addition of window drapes—as indicated above- 
introduces some acoustical assistance. Especially in 
long narrow classrooms, reverberation of sound may 
be so extensive that ceiling or wall treatment is im- 
perative. Installation of a surfacing board or tile 
such as acousti-celotex cane or mineral tile—is effect 
ive. In selecting acoustical treatment, it must be kept 
in mind that painting over some acoustical products 
decreases their sound absorbing effectiveness. Perfor 
ated panel board or tile—such as above—is not so 
affected. Placement of the projector speaker at or 
above the ear level of the audience and adjacent to 
the screen provides the best sound coverage. 

The size of the screen to be used, its reflection 


Edited by 
ROBERT E. SCHREIBER 
and PHILIP MANNINO 


characteristics, its placement, and the audience seating 
are associated problems. Generally speaking, the screen 
width should be one-sixth of the length of the room 
and mounted so that its base is at or above the aud- 
ience eye level. The problem of screen height is en 
hanced if is is necessary for the pupils to be seated 
close to the screen. Ideally, those seated in the front 
row should not be closer than twice the screen width 
In addition to decreasing eye strain by moving the 
audience further back is the increased latitude of ef 
fective screen illumination. Beaded screens provide 
satisfactory illumination in a quadrant twenty-six de 
grees on either side of the projection axis. Beyond 
these limits, light drop-off is considerable. Hence, in 
short wide rooms, a matte surface provides consider 
ably more adequate illumination through a wide angle. 
Ideally, the projector should be concealed in a booth 
external to the major contours of the classroom, al- 
though—irom the standpoint of structural efficiencs 
such provision is not practical. In any event, the pro 
jector should be placed in the center rear of the room 
at a height where the projection beam may pass ovet 
the heads of the audience. An effective measure in 
reducing classroom clutter through the stringing of 
speaker and power cords is the installation of perman 
ent outlets for both near the intended projector loca 
tion with another speaker cord outlet near the screen. 
Provision for a six wire cable running through a con- 
duit between speaker cord outlets allows flexibility in 
the use of a variety of projectors—those utilizing both 
permanent magnet and dynamic speakers. To insure 


the 


against overloading circuits, the power outlet for 
projecter should be Number 12 wire or larger \ddi 
tional niceties in effecting smooth operation are pro 
visions for a separate room light switch near the pro 
jector, plus a dimmer in the circuit. 

The foregoing suggestions for improving the class 
room for motion pictures are aimed primarily at the 
goal of effective classroom presentation. They will 
contribute to easing the task of the operator and the 
instructor in the process, but these concomitants are 
only the means to the end of introducing the motion 
picture into the instructional situation in as natural 
efficient a manner as possibe, 





nnouncing a new feature beginning in 
the February department of “A B C’s 
of Audio-Visual Equipment” 
“Equipment Queries” — 
a question-box on those small but vital items 
of equipment concern, a service designed to 
increase Educational Screen’s coverage of all 
reader interests in the field of equipment 


Send along your queries NOW! 
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The New Director of NEA Audio-Visual Service 


ernon G. Dameron, Director of the recently-estab 
V lished NE.\ Division of Audio-Visual Instruc 
tional Service, majored in physical sciences and social 
studies at Marshall College, in education at West Vit 
ginia University, and in audio-visual instruction for 


his doctorate 


at Harvard 
('niversity 
He has had 
hve years ol 
experience 10 
public school 
vork, includ 
g a dire 
torship .in 
aucdio- visual 
struction 


He has alse 


CellC? 11] still 


and motiol 


picture pho 





tography, re 
Vernon Dameron cording, radio 
communication (WS8HGA), and instrumental musi 
For the past three vears, he served as Director of the 
Planning Department and Coordinator of the Arm) 
\ir Forces Training Film Preparation Unit, located 
at Chanute Field, Illinois. The work of the Unit con 
sisted of producing, processing, and printing sound 
motion pictures, sound filmstrips, and silent filmstrip 
and distributing them to the Allied nations throug! 
out the world. 
The Executive Committee of the NEA Department 
of Visual Instruction recently appointed him Execu 
tive Secretary of that Department 


In the November issue of the N/i.d Journal, M1 


Dameron describes the program of the new NEA 
Division of Audio-Visual Instructional Service It 
will deal with all of the many types of audio-visual 


aids, including radio and television, on all levels of ed 
ucation. Details of the program will based upon a 
survey of the present status of audio-visual instru 


tion. The general aspects of the field to be considered 


are : 

] Mea . by whicl audio Vistla mstruction can 
made less expensive. Intensive efforts are novy 
being exerted to effect the release of surplus audio 
visual equipment from the armed forces for d 
tribution to schools on the basis of need and 
incial inability to purchase such equipment 

2. Criteria for more effective selection and evaluati 


oO! audio . isual uds 


Methods and techniques for re effective int 
gration in the curriculum and utilization of audi 


visual aids 


4. Provision for closer collaborati between edt 
tors and producers 

5 Methods tO more coordinated and expedient 
tribution of audio-visual materials 

6. Encouragement of widespread adoption of audio 
visual instruction 


7. Promotion of audio-visual instruction for instilling 
desirable attitudes and appreciations. 
8. The Division will encourage and cooperate with 


} 4 . 
research projects 


NEA Motion Picture 

Che National Education Association is now dis- 
tributing to the state education associations a new 
documentary film on the place and importance of the 
eacher in American life, entitled Assignment; To- 
iuorrow. Authorized by the NEA Executive Com- 
nuttee, it has been prepared as one of the tools to 
help leaders of the profession in carrying forward the 
five-year program of Unification, Expansion and De- 
velopment and tells the story of what our united pro- 
iessional organizations are doing for youth, teachers, 
and for education in the United States. It runs 26 
minutes and is followed by a trailer film of 7 minutes 
which presents the program of the NEA. 





Progress of Education Reviewed in Display 


During National Education Week, November 10-17, 
Mr. Austin Durham, Director of Audio-Visual 
Instruction for the Kt. Thomas, Kentucky, City 
Schools, ingeniously aroused the interest of the com- 
munity in education by contrasting old and new 
methods of teaching, in a display of classroom materials 
in a local drug store window. Contents of the window 
included: the entire series of McGuffey Readers 50-75 
vears old and a series of modern readers; old speller 
and new; series of Ray’s Arithmetics 50-75 years old 
and set of modern Arithmetics; Harvey’s Grammar 
and new English text; pictures of first school in Ft. 
Chomas (75 years ago) and picture of Highlands 
High School First Graduating class 53 years ago; 
First Highlands School Annual and last year’s (All 
\merican rating): Highlands first school paper and 
the Noy. 1, 1945, issue; student papers from various 
classes (1945). 

The outstanding feature of the exhibit was the con- 
tinuous showing of Kodachrome slides depicting all 
levels of visual material used in the Fort Thomas 


schools 





Exhibit material for Education Week. 





~~ rhs sapere 
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School Made Motion 


QUESTION: Our school is contemplating a course 
in the fundamentals of motion picture photography 
and projection. We intend to give this course t 
our younger students from whom we expect to 
build a large audio-visual aids squad to take care 
of our increased demands for visual material. In 
view of the fact that our materials of imstruction 
are limited to one motion picture camera, three or 
four still cameras, two silent projectors, one sound 
machine and one standard slide projector. would 
you be good enough to anticipate some of the prob- 
lems which are bound to arise during the course: 
Would you also, please, indicate possible ways and 


+ 


means of solving these difficulties. A rough out- 
line of course of study commensurate with the 
abilities and needs of high school students would be 
of great help. We shall be very much obliged to 


you for your kind assistance. 


ANSWER: There will be at least five major prob- 
lems that will keep on haunting you Perhaps 
plaguing, might be the better term.) You may _ be 
able to reduce or eliminate them, depending upor 
the co-operation you can get from your local school 
board or the administration. 

First of all there is the problem of personnel 
You must limit your course to a maximum figur 
no more than thirty students. These students should 
be chosen for their enthusiasm, interest and some 
ability in connection with motion picture worl 
Among them you need students of firm physique, 
who can handle heavy equipment; students who 
can be entrusted with the maintenance and care of 
expensive machinery. You need students with me- 
chanical aptitudes, who know enough not to take 
machines apart unless directed and supervised by 
some one in authority. You should count on in- 
cluding students who have some creative abilities 
in art and in writing. Their services will be an 
asset in a course such as you are planning. Pupils 
who are good at improvising home-made devices 
where more expensive materials are indicated, 
should not be overlooked. Above all you need an 
instructor who can infect the class with his enthu- 
siasm for this kind of work. 


The problem of time cannot often be solved in 
most high schools because of program difhculties. 
It’s a poor policy to limit this course to one period 
per day. It often takes just that length of time te 
get materials ready, leaving no time to put them 
away. If you can get the co-operation of the ad- 
ministration, you will find the course running more 
smoothly if programmed for the last two periods 
of the school. This will prove to be more effective, 
even if the class cannot meet more than two or 
three times a week. 

Unless a school building has included in its blue 
prints a room for such course, you may run into 
some difficulties. A studio, soundproofed. light 
proofed, with movable furniture, storage space tor 


Educational Screen 


Pictures 


DAVID SCHNEIDER, Edito: 
Evander Childs High School 
New York City 


all equipment, plenty of outlets carrving high ai 
perage for powerful photoflood lighting, and a larg 
photographic darkroom in the back, 1s in itself an 
invitation for the better students to sign up for 
your course. The administration that is going t 
find a room for this course, after all other courses 
have been taker care of, has no right even to offer 
this subject. 

The problem of equipment, no matter how large 
it looms, is not entirely insurmountable. In a pro 
fessional school it’s the ideal thing to equip each 
student with his own complete set of cameras, pro 
jectors, lights, etc. The alert high school instructor, 
who knows something about “activity” or 


OTOULD 
~ i‘ I 


teaching, can get excellent results with a minimun 
of materials. By using part of each period for dem 
onstrations, the teacher can have one group worl 
in the dark room, another group print or draw 
titles, a third group use the motion picture camera, 
other groups at work on still cameras, lights, pro 
perties, projection apparatus, research reading and 
gathering information from the reference shelf, et: 
etc. After each student has mastered the fundamentals 


in both knowledge and technical skills of one activ 
ity, he may be assigned either to assist newcomers to 
that activity, or to go on to the next. 

Finally, there is the perennial problem of finance 
To keep such course going, the school board must 
appropriate a certain amount of money to provide 
negative materials, papers, chemicals, lamps and 
other perishables. In addition to those supplies, th 
school may wish to add additional equipment eacl 
term, so that future classes may have more capital 
goods with which to turn out better products. Con 
tributions by Parents Associations and revenues 
collected as admissions to school-sponsored shows 
and movies can be used to augment niggardly ap 
propriations of school boards that still look upon 
visual instruction as the step-child of the curriculum. 


[ shall outline a course of study in the next issue 


Amateur Motion Picture Contest 


The American Humane Association, 135 Washing 
ton Avenue, Albany, 6, New York has announced 
its second motion picture contest exclusively for ama 
teurs. All films submitted should have a unified theme 
dealing with any type or types of animal life. It should 
be the aim and purpose of all films to inspire, teach 
or motivate acts of kindness, devotion or protection in 
behalf of domestic animals, birds, marine or wild-life. 

All films submitted must be on original 16mm stock 
and not less than 200 feet nor more than 800 feet 
in length. They may be in black and white or koda 
chrome. 
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ZZ FULL-COLOR 
PORTRAITS of FAMOUS 


RCA VICTOR 
RECORDING ARTISTS 


FULL SET, ONLY 





PP\HESE magnificent color portraits are reproductions of fine paintings by leading 

American artists. The pictures are printed on durable, coated paper, which 
highly varnished to protect the surface and to bring out the brilliance of 
coloring. The over-all size of each sheet is 10 x 123g inches, and the picture area 
of each portrait measures 9 x 11 inches. Pin them up as they are—the finish is 
dust-resistant—or frame them for lasting beauty. 


SINGERS, CONDUCTORS, INSTRUMENTALISTS. Each set contains portraits of the 
following world-famous RCA Victor Artists: Marian Anderson, Sir Thomas Beecham 
Richard Crooks, Arthur Fiedler, Eugene Goossens, Vladimir Horowitz, Jose Iturbi 
Allan Jones, Alexander Kipnis, Serge Koussevitzky, Jeanette MacDonald, Doroth 
Maynor, Lauritz Melchior, James Melton, Yehudi Menuhin, Pierre Monteux, Jan 
Peerce, Artur Rubinstein, Leopold Stokowski, Gladys Swarthout, John Charles 
Thomas, Arturo Toscanini. 


GET YOUR SET TODAY. This beautiful set of color portraits is 
brought to you by RCA Victor for only fifty cents. Available 
now, for a limited time only, at your RCA Victor Record Dealer's 


MAIL THIS TODAY! 


Dept. 38F 
The Education Division 
RCA Victor Division, Camden, N. J. 


—or send fifty cents per set and your order to Dept. 38F, The 
Education Division, RCA Victor Division, Radio ¢ orporation of 


America, Camden, N. J. 


THE WORLD'S GREATEST ARTISTS ARE ON 


RCA VICTOR RECORDS 


Please send me................ sets of 22 color portraits of 
famous RCA Victor Recording Artists, for which 
I enclose 50¢ per set. 

Name acpbheeeksteivaenuieus vanessa iaaanbane 


Address . na nga eekecesasechebseanesieeeias bea eeeeeennasasdenen 


Sc." Suslcs bo sdacansiendusauseeiee State iikstameuee 
43-6136-38 
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Teacher Committee Evaluation of New 


L. C. LARSON, Editor 


Ass’t Prof., School of Education 
Consultant in Audio-Visual Aids 
Indiana University, Bloomington 


The Public Life of Abraham Lincoln 


(Nu- Art Films, Inc., 145 West 45th Street, New York City) 
30 minutes, 16mm sound. Sale price $150. Original produced 
by United Artists. Apply to distributor for rental sources. 

“ Compiled from D. W. Griffith's Abraham Lincoln, pro- 
duced by United Artists in 1931 and starring Walter Huston, 
the film opens with a number of silent titles on pictorial back- 
grounds referring to Lincoln's youth and early political ex- 
perience. The first real action, however, is in scenes from 
the Lincoln-Douglas debates in 1854 which are followed by 
a sequence in which Lincoln, having been defeated by Douglas 
in the senatorial campaign, is urged by an important polit- 
ical figure to consider the Republican nomination for the 
Presidency. 

Passing over the-election of 1860, the picture next shows 
Lincoln’s cabinet presenting to the President a memorandum 
advising him against the attempted relief of Fort Sumter, 
advice which he did not take. Silent titles on pictorial back 
grounds report the firing on the Fort and the opening of the 
Civil War, and Lincoln is next seen signing a call for 
75,000 volunteers. Street scenes in both North and South 
show troups marching off to war amid cheers of the people. 

A rapid shift to a Union campground shows Lincoln’s inter- 
vention in the case of a deserter, whom he pardons from the 
death sentence after hearing the young soldier’s story. Back 
in Washington there is a scene in which leading senators 
of the country openly blame the President for the war’s blood 
shed. Again the scene becomes a military one, this time to 
show General Sheridan, temporarily away from his army, 
hearing the sound of cannon in the distance, discovering his 
army in retreat before the enemy, and after a hard ride rally 
ing his men to victory. 

In this same section of the film, General Lee, astride his 
white horse, returns to his Field Headquarters tent where at 
the insistence of his aide he tries to rest. But Lee, who has 
heard in part a conversation between his aide and a courier 
who had been sent for a signature on the execution order of 
a spy, comes from the tent and requests that the order be 
countermanded since by this time it would be impossible for 
any spy to do harm to an army which was so close to defeat 
anyway as were the Southern forces. 

Bringing the days of the war swiftly to a close, the film 
shows Lincoln confering with his Generals on the disposi- 
tion to be made of horses belonging to the defeated Confed- 
erate Army and on the fate of General Lee and President 
Davis. Lincoln makes clear to the generals his desire to 
let these men go, and the scene concludes with Lincoln’s ex- 
pressing his anticipation in bringing back to the Union the 
Southern states “as if they had never been away.” 

The fatal night at Ford’s Theater is next introduced. As the 
entire audience becomes engrossed in the play of the evening, 





This monthly page of reviews is conducted for the 
benefit of educational film producers and users alike. The 
comments and criticisms of both are cordially invited. 


Producers wishing to have new films reviewed on 
this page should write L. C. Larson, Indiana University, 
Bloomington, Indiana, giving details as to length, content, 
date on which the film was issued, basis of availability, 
prices, producer and distributor. They will be informed 
of the first open date when the Teacher Committee will 
review the films. The only cost to producers for the 
service is the cost of transporting the prints to and 
from Bloomington. This Cost Must Be Borne By The 
Producers. 
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Assisted by CAROLYN GUSS 
and KENNETH B. THURSTON 
Extension Division 

Indiana University. Bloomington 


Booth slowly progresses unnoticed behind the balcony seat 
to the President’s box; but not until he had utttered “Si 
semper tyrannus” and deserted the stage did the leading lady 
discover the effects of the shot which apparently so many had 
assumed to be part of the evening’s performance. 

Leaving the theater audience in almost helpless confusion 
the film closes with dramatic music and with symbolic scenes 
of a dead and deserted forest, of Lincoln’s log cabin birthplac« 
and finally of the monument at Washington. 

Committee Appraisal: 

The film gives proper and much needed emphasis to 
a basic element of Lincoln’s public policy, the preservation of 
the Union. Generally tts spirit is in keeping with its subject 
Without dominating the picture, Walter Houston portrays 
the Lincoln of stery telling tame, the Lincoln of family life, 
and the Lincoln of sorrov \ few historical inaccuracies 
were noted in the film especially in the arrangement of and 
statement of passages selected from Lincoln’s addresses Per 
haps dramatic demands explain the inclusion of scenes in 
which senators from New York and other leading states 


demand the cessation of the war lest the already large number 
of casualties on the Union side bring about public distrust. Put 
the film does contribute materially to the development not 
only of concepts about Lincoln, but also of such significant 
historical understandings as the first flush of enthusiasm 
for the war among the southern people and their slaves. At 


the film leaves some 


one or two spots, the dramatic quality O 
things to be desired, and in a few cases, it was difficult to fol 
low the sound. All in all, however, the film should be very 
useful for intermediate, junior and senior high school history 
and English classes, and for convocation use particularly in 


the intermediate and junior high school grades. 


Just Weeds 


(National Film Board of Canada, 84 East Randolph Street 
Chicago, [llinois) 20 minutes, 16mm sound-color. Sale price 
$100. Produced by National Film Board of Canada, Ottawa, 
Canada. Apply to distributor for list of rental sources 

This film presents a survey of the damage caused by weeds, 
their spread, identification, and control. 

The first sequence emphasizes the damage and loss to 
Canadian farmers caused by weeds. It indicates that weeds 
are more costly than the combined ravages of animal and 
plant diseases and insect pests—the annual loss being more than 
a hundred million dollars. It shows farms having been de- 
serted because weeds had gained possession. 

Weed seeds are shown being disseminated by birds, animals, 
wind and man himself. Man has scattered weed seeds by 
selling and buying impure seeds, by not cleaning his implements 
when moving from one field to another, and by failing to 
exert care when shipping seeds. 

The next sequence points up the fact that the first step 
in weed-control is weed-identification. Close-up photographs 
show seventeen of the weeds most commonly found in Canada. 
Yellow mustard, cow cuckle, thistle, cress, field bind weed, 
and wild carrot are among those shown. The commentator 
calls attention to the distinguishing features of each. 

The concluding sequence treats the importance of checking 
the spread of weeds. Proper cultivation is shown as the main 
method of control. The use of various plowing implements 
as well as crop-plowing, after-harvest cultivation, and sum- 
mer fallowing is shown. Other methods of control include 
planting of special crops such as alfalfa or crested wheat grass 
to choke out weeds, sheep grazing, and eliminating roadside 
weed-beds by cutting or spraying the weeds. 

Committee Appraisal: 

Even though the film is a Canadian production and treats 

the weeds most commonly found in Canada, nevertheless the 
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needs no introduction 


To 


the educators 


of America--- 


BUT--- 


This is News! 


BURTON HOLMES EDUCATIONAL FILMS 
PURCHASED BY SIMMEL-MESERVEY! 


The motion picture record of Burton Holmes’ extensive 
travels, consisting of nearly three quarters of a million feet 
of film, has been acquired by Simmel-Meservey, and is 
now in the process of being edited, sound-tracked and 
having narration added, for adaptation into a series of 
short subjects for use in the audio-visual education de- 
partments of the schools, colleges and universities of 


America. 


This treasure of irreplaceable material is of world-wide 
range, presenting peoples and places, customs and cul- 
tures, in cities, towns and villages of European countries, 
including France, Germany, Italy, Holland, Spain, Portugal, 
Belgium, Switzerland, the British Isles, and many others; of 
South America, North America, including the United 
States, The East Indies, the West Indies, India, Siam, China, 
Japan, South Africa, Australia, New Zealand and other 


countries. 


Watch for further special announcements as the subjects 
in this series of Burton Holmes EDUCATIONALS become 


available! 








SIMMEL-MESERVEY 16mm (Color and Sound) 
EDUCATIONAL FILM SUBJECTS 
NOW AVAILABLE 


DINNER PARTY two reels, 20 minutes, color & sound 
An outstanding production of high educational value on table 
manners and etiquette, presented in a manner to sustain inter- 
est throughout. See November issue of Educational Screen for 
review and recommendation by Indiana University Teacher Film 
Committee. 


SKI THRILLS one reel, 12 minutes, color & sound 
Join the rugged skiers for an exhilarating day speeding through 
the broad expanse of snow-covered slopes in the High Sierras. 


THE CAPITAL CITIES Series....200-ft., 6 minutes, color & sound 
One for each capital of the 48 States plus ‘The National Capi- 
tol’ . . . each treated with educational technique covering 
the essential elements of history, geography and other important 
facts. Now ready: California, New Mexico, Utah, Colorado. 
Produced by Paul Hoefler. 


EDUCATIONAL TRANSCRIPTIONS 


‘TUNEFUL TALES" Series . . . written, adapted and directed by 
MARTHA BLAIR FOX . . . recognized specialist in psychology and 
listening interests of the young child. Unbreakable, highest quality 
flex records . . . acclaimed by teachers everywhere for their easy 
utilization, class participation features and perfect direction. 


SERIES NO. | 

JOHNNY CAKE... who escapes from the oven. 
THE LITTLE ENGINE THAT COULD... helps deliver a trainload of 
Christmas Toys. 
THE SHOEMAKER AND THE ELVES. . 
shoemaker and his wife. 
THE THREE LITTLE PIGS. . 
outwits the old Wolf. 
THE LAUGHING JACK O'LANTERN .. 
who wanted to be a Jack O'Lantern. 

SERIES NO. 2: (In Production) 


THE LITTLE GREY PONY... . and his adventures in finding his lost shoe. 
PETER RABBIT .. . and how he barely escapes from Mr. McGregor's 


. how the elves aided the poor 
. the ever popular story of how one of them 


. the little orange pumpkin 


Garden. 

LITTLE BLACK SAMBO .. . and his experiences with the tigers in the 
jungle 

THE WHITE EASTER RABBIT . . . who so wanted to be an Easter 
Rabbit. (Now Ready). 


Write us for additional lists of 16mm 





Educational Films and Transcriptions. 








Your inquiry regarding any of the above will receive prompt and courteous attention. 


SIMMEL— 


MESERVEY 


AUDIO-VISUAL-EDUCATION ENGINEERS 


Suite 316, 9538 Brighton Way 


Beverly Hills, California 


Foreign Distributors: Animex, Export Division—Haarlem, Holland 
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film should be useful in the United States because over one- 
half of the weeds discussed in the film are common to the 
United States and the methods of weed control recommended 
are efficient in this country. The close-up color photographs 
make weed identification possible. Biology and nature study 
classes, 4-H Clubs. gardeners, and adult rural groups in- 
terested in weed-control and conservation should find this 
film effective. 


Realm of the Wild 


(United States Department of Agriculture, Motion Picture 
Service, Washington, D. C.) 27 minutes, l6mm_ sound-color. 
Sale price $110. Apply to producer for rental sources and 
authorization to purchase. 


The title of this film describes our national parks which 
contain in addition to myriads of small animals one third of 
all our big game. No longer are state laws considered the 
only requirement for protecting these valuable animals. In 
addition, their number must be carefully regulated in relation to 
the amount of food available. To show the great variety of 
plant foods required by different birds and animals the film 
pictures several species of each feeding on forest cover which 
most people regard either as beautiful flowers or weeds. II- 
lustrating the fact that harmful animals such as porcupines 
and prairie dogs are prevented from becoming too numerous 
by Nature herself, these are seen as victims of such predators 
as the golden eagle, coyote, snakes, bobcat, and mountain lion. 
Turning to protective devices against these predators, the 
film features the ptarmigan with his fall and winter changes 
of color and his feeding and nesting habits. The sage grouse 
and other members of the grouse family are shown in this 
same connection, and there is a sequence on the male sage 
grouse as they strut about their grounds all night long dur- 
ing the mating season attempting to impress favorably their 
favorite hen. 


Leaving the birds and emphasizing in its commentary that 
the feeding problem for the big game animals is a much more 
serious one, the film pictures the bison as one species of big 
game whose number has been limited by good management in 
accordance with the food available. In contrast, however, is 
shown the antler elk pushing through fields of deep snow, an 
unnatural habitat into which he has been forced by the en- 
closure of former feeding grounds by ranchers. Large herds 
of other elk illustrate the need for hunting to keep the number 
down. In this same sequence there are incidental shots of 
antlers being shed in winter and of their re-appearance and 
development during summer and fall, preparatory to the 
coming contests of the mating season. 


The deer is next presented and is characterized as_ the 
most popular and important of the big game animals. An 
animated spot map shows the distribution of the numbers 
which feed in the various national forests, and the fawn is 
pictured as illustrative of protective coloring among animals. 
Winter scenes show fawns dropping exhausted from lack of 
food, thereby becoming prey to predators. The commentator 
explains the bad effects of artificial feeding and the impos- 
sibility of driving the animals to better feeding grounds. To 
show how completely deer strip the areas in which they feed, 
there are pictured two contiguous areas from one of which 
these animals had been excluded by fencing. 


The moose, frightening in his size of body and antlers, is 
suggested as another big game animal whose numbers have 
increased to the danger point. The antelope, fleet of foot and 
easily distinguished by his markings, is shown as an example 
of big game which is native to the plains but because of 
food shortages is often forced to the forests. In contrast, 
tig Horn Sheep, now staging a comeback after almost total 
extinction by hunters, move about in healthy herds illustra- 
tive of the effects of good feeding. Shots of the lambs and 
ewes in this family precede a major sequence of the film in 
which the mountain goat rams engage in their annual jousts 
to determine leadership of the herd. 


The closing portions of the film suggest the great value of 
food and fur products obtained annually from our big game 
animals and warn that these products will be available only 
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so long as we remember that “the protection of the plant cover 
and the soil from which it grows is the first law of the land.” 


Committee Appraisal: 

This film is recommended. for use in connection with con- 
servation topics from the intermediate through the college 
levels, also for convocation and adult groups. High School 
biology teachers and college professors of geography on the 
committee characterized the film as a major contribution 
in developing the newer concept of harvesting wild game 11 
contrast to the older idea that it should be preserved so 
posterity could see how it looked. They recognized the film 
as the product of long and cooperative effort by men steeped 
in the knowledge of wild life and skilled with the camera 
Considering its length the contents of the film are surprisingly 
complete with only the beaver, bear, and fox failing to re- 
ceive the attention their problems merit. Some specific con- 
cepts developed by the film are those on protective coloration, 
the balance of nature, and the relations of animals to their 
food supply 


Something You Didn't Eat 
(United States Department of Agriculture, Washington, D 
C.) 9 minutes, 16mm sound-color. Produced by Walt Disney 
Productions. Apply to distributor for rental sources and terms 
governing purchase 

By means of cartoon and actual photography this film 
stresses the importance of a well-rounded diet to maintain 
health and efficiency by comparing each of the seven basic 
groups of food to a link in a chain and showing that, because 
they are interlocked, the chain is no stronger than its weak- 
est link. 

The film begins with the story of a boy who ate too many 
green apples and suffered the painful consequences. It points 
out that most of us are aware of the results of something we 
ate, but that it will concern the other side of the question 
something we didn’t eat. 

The following episode takes place in 1747 aboard an English 
freighter where many of the crew, victims of scurvy, have 
been buried at sea. Dr. James Lind, convinced that there 
is a connection between the men’s diet and the disease, adds 
two oranges and a lemon to the daily diet of two sailors. Be- 
fore six days had passed, he noticed increased vitality and a 


complete disappearance of symptoms of the disease. 

Next Dr. Eijkman, «a physician in Java in 1890, is shown 
discovering that beri-beri, a disease causing many deaths, can 
be avoided and cured by eating whole-grain rice. Only those 
who had eaten polished rice were the victims. 

Twentieth century scientific research on foods and nutrition 
as shown in the next sequence indicates that the basic foods 
necessary to physical health are divided into seven groups. A 
chain of seven links symbolizes the interdependence of the 
seven groups and the ineffectiveness of any single group or 
combination of groups without all the rest. 

The Jones family is pictured as an example of the fact 
that seven out of every ten people in the United States are 
inadequately fed. Mr. Jones is analyzed as to his component 
chemical properties. It is then indicated that at least one daily 
serving of some food in each of the seven basic groups is 
essential for the proper nourishment of these chemical sub- 
stances. Mrs. Jones’ selections for three meals are shown. 

The film ends by advising Mrs. Jones that when selecting, 
preparing, and serving food to her family, she is not merely 
a housewife, but also an architect building the bodies of her 
family. 


Committee Appraisal: 

This film should prove valuable in effecting desirable atti- 
tudes toward the necessity of well-balanced diets. It is es- 
pecially suitable for use by schools, colleges, and groups 
whose particular interests are the spreading of general nutri- 
tional information and the creating of a desire to serve and 
eat well-balanced mieals 

The Committee feels, that in spite of its short length, the 
film accomplishes much in developing the historical background 
of scientific research along the line of diet and providing in- 
formation on the importance of the basic groups of foods in 
daily diet. 
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The method of exposing targets with the 


KEYSTONE Guerhead Tachistoscope 
has Several Distinct Aduantages 


over the method used with other projectors 


1. As many as twelve exposures may be made from and by the way in which the slide is manipulated. 
a single slide—as against one. YES, in Economy, in Ease of Operation, in Flexibility 
2. The twelve successive exposures are projected at to Classroom Requirements, in Adaptability to Pres- 
the same spot on the screen. ent-Day Demands and to Coming Developments in 
3. The cost of each exposure is reduced to the mini- Projection Material—the Keystone Overhead 
Tachistoscope stands first. 
mum. 
4. The projection is greatly facilitated because of Just try a Keystone Overhead Tachistoscope—its su- 
the number of exposures available on a single slide periority will be evident. 


KEYSTONE VIEW COMPANY 
Meadville, Penna. 


SINCE 1892—PRODUCERS OF SUPERIOR VISUAL AIDS 
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A GUARANTY News a 








of Superior New Educational Production Firm 
Silm Projection The formation of National Educational Films, Ine., 
to produce films to “fulfill the curriculum needs of pub 
and lic education,” has been announced by Lt. Com. W 
Sound French Githens, president of the new corporation, 
" and of Newsreel Theaters, Inc. He has returned to 
Reproduction the motion picture field after three years’ active ser\ 


ice i » U.S. Navy. 
HOLMES Sound-on-Film ice in the U. S. Navy 


General manager of the company will be Lt. Com 
PROJECTORS Grant Leenhouts, formerly in charge of planning and 
production for the Training Film and Motion Picture 


The incomparable brilliance on the screen of film projected : . ' . vy ss 
Branch of the Navy. Other associates who will join 


by Holmes machines—enhancing all the film values—and 
the matchless clarity of the synchronized sound equipment, 
has established Holmes equipment as the standard in the in the Navy, where they have been key officers in the 
educational field. training film branch, are Lt. Com. Harold B. Roberts, 
Lt. Com. Herbert R. Jensen, Dorothy Dingley, Lt 
Com. Don G. Williams, Lt. Jack W. Evans. and Lt 
Gustav Revel. 


the organization upon their release from active duty 


Chicago Meetings of Associations 
The Coordinating Committee of the Photographic 





Industry, comprising the presidents and secretaries of 
nine trade associations of the photographic 

PICC | ebay 
industry, met at the Edgewater Beach Hotel 


f -on-Fil ss ’ ; 2 ‘ 
eee o tee ant Sem Sassen on October 25, under the chairmanship of Joseph G 


Projectors for over 25 years to Dealers and Users 





Dombroff, President of the Photographic Manufactu 
1813 ORCHARD STREET, CHICAGO 14 rers and Distributors Association and head of Wil 
* * loughby’s, New York City. 

\ction taken at this meeting included the establish 
ment of a PICC Committee on Public Relations with 
William F. Kruse to serve as Chairman; the drafting 

















Scene from 7 
"*King of Kings 











Complete Library of 
RELIGIOUS FILMS 


on 16mm SOUND 
as well as over 20004 
features, shorts, mu- 
sicals and cartoons. 


of a telegram to be sent to the members of the Con 
gressional and Senate Committees in charge of the 
pending tax reduction legislation, urging the inclusion 
of photography on an equal basis with other industries 
subject to Excise Taxes; and the drafting of a report 
urging the lifting of O.P.A. price controls. 

Newest 16mm The merits of the plan to hold an international 
Sound Equipment 


Reserve your copy of 
the new Swank Catalog, now! 


photographic exposition during the Fall of 1946 were 
discussed at length 


Plans for increased activity in the Chicago 


wank, Pres. ANFA any , 7 
Rey S TION PICTURES 614 N. Skinker Blvd. area by the .\llied NonTheatrical Film As 
WANK M0 ST. LOUIS 5, MO. sociation, which convened on the same day, were dis 


cussed between Wilfred L. Knighton, Executive Sec 


retary, and a group of Chicago ANFA members 
GEMS OF YOSEMITE Periodical open meetings are being planned that will 








3 Unusual Sets of Kodachrome Slides he of interest to the various phases of the non-theat- 
(6 Slides Per Set) rical film industry and to the public it serves. For in 

In Unique File Folder Containing Explanatory Notes formation concerning membership in the midwest 

SET NO. 1—Yosemite view, —~ fall by ee ey area inquiries should be directed to Wm. F. Kruse at 

Se Grom Falls, Firefall by Moonhgnt, Bell & Howell, ANIA Secretary and Regional Chair 

P SET NO. 2—El Capitan, Valley Reflections, Half man. 
Dome, Alpenglow on Half Dome, Jeffrey Pine, Yo- = 7 ; 
semite Falls. NAVED The new ofheers and directors got off t 


SET NO. 3—Indian Village, Winter in Badger Pass, 
Merced River & Mt. Florence, Washburn Lake, Sun- 
set on High Sierra Peaks, Snow Plant Cluster. 


a good start in the new fiscal year beginning 
October 1, with thirteen attending the Board meeting 








$3.00 Per Set Postpaid called by President D. T. Davis, at the Continental ) 

Money-back Guarantee; immediate delivery Hotel in Chicago on October 23-24. 
SHADOW ARTS STUDIO After a brief review of the activities for the past 
Box 471 SAN LUIS OBISPO, CALIF. year, including the treasurer’s report, a budget of 
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; 
$12,000 for the fiscal year October 1, 1945 through ENTERTAINMEN I 


September 30. 1945 was presented and unanimously 


accepted by the Board 


and. 
Favorable reports were received from six working 
committees, including a final proof on the Ted Foss EDUCATION 
= ation tor 





reference manual which has been in preparati 
some time, and the adoption of an office certificate for . 
NAVED members. ro fos oLocele bet elosele MeyoM tel-ME-oba\-el 
The Board approved a formal recommendation 
> ‘ facturers council for the printing « a blu P é 
th et pagan Seon giles ¢ Se World War Il has emphasized the importance 
book oF the standardized and published trade — of motion pictures . . . both from the entertain- 
for used equipment of all makes ment and educational standpoint. Motion Pictures 
Highlighting the meeting on Wednesday morning have become the world's greatest medium of ex- 
was a preliminary report from Tom Brandon and C. k pression ... with ear appeal as well as eye appeal. 
Reagan, just returning from the Food & Agricultura In feature-length entertainment Universal 
Organization meeting in Quebec Pictures company brings to the screen top- 
flight stars in fine stories. Here are current 
Audio-Visual Conferences and coming attractions that you will not 
I es , nt to miss; 
@ Visual education was the theme of several region we ' 
al meetings of the Indiana State Teachers Associ ABBOTT & COSTELLO DEANNA DURBIN 
tion, October: 25-26. \t a conference of directors the screens P funny men eo “7 “” 
; , in LADY ON A TRAIN 
. 1O-VISIi ‘ation convening it ndianapolis, c 
audio V1 ual educ it] } / Ve — 1g ] | lt] 11 n THE NAUGHTY NINETIES Merle Oberon. Claude 
ducted by L. C. Larson of Indiana University, the nee George Sanders, Elia Raines Rains, Charles Korvin 
for a State Supervisor of Audio-Visual Materials in in in 
| ats é pamigs' a “UNCLE HARRY” “THIS LOVE OF OURS” 
the State Department of Education was discussed M from the famous stage play 
Edgar Dale was a guest speaker at the Indianapol ; Yvonne De Carlo, Rod 
wi : ‘ % Edw. G. Robinson. Joan Cameron 
session. At Gary the Visual Education Section heard Bennett. Dan Duryea in 
Joseph E. Dickman of the Chicago Schools. In Sout] m in J R Bre ge 
Bend the Audio-Visual Aids Section and the Social a See a 
Studies combined their programs NIGHT IN PARADISE a - 
A story concerning Aesop of CANYON PASSAGE 
eAS er a ee fable fame and Croesus of from the Ernest Haycox novel 
> Sages ppraga O! ie ee ee eee the golden touch and Sat. Eve. Post serial. 
Kducation”, led by Dr. James Rowland Angell, was the IN TECHNICOLOR In TECHNICOLOR 


feature of the New Jersey \ Isual education \ssocia 


tion program at .\tlantic City December 1, planned Also Excellent Short Subjects 


with the cooperation of the Television Broadcasters 
Association. ‘Television technique was demonstrated The world comes alive before your eyes... as 
by high school students and motion pictures depicting ace commentators point up each interesting scene 


in VARIETY VIEWS (single reels); and interesting 
inventions and unusual things done by persons ‘in 


@ Audio-visual aid clinics were held during October the news’ in PERSON-ODDITIES (single reels) 
a “ork “ wv the Elementary Principals Profes 
< oe Se oe gyorg. Sep | NAME-BRAND MUSICALS (2 reels each) pre- 


television’s possibilities in education were show! 








sional Club and the York Milm Library ind in cont encelient Gesiht amie 

Oklahoma cities under the auspices of the [Extension 

Division of the University of Oklahoma. Assisting; TECHNICOLOR CARTUNES (1 reel each) en- 
at these meetings were Charles R. Crakes and Mis tertain with good music and clean, sparkling 

Norma Barts of DeVry Corporation comedy. 

@® \ Visual Education Conference in Oak Ridge UNIVERSAL ‘‘world-events’’ NEWSREEL is is- 

‘Tennessee, November 19, attracted an SO ttenda sued twice weekly. 

from the forty-four counties in East Tennessee, accord 

ing to Bertis E. ( apehart, Director of Visual Educa 


tion, Oak Ridge Schools. The major address was d T] NIVER AL P| T R r 
livered by Major Dennis Williams. The University of 
Tennessee Extension Division sponsored the meeting 

@ Topics on the program of the two-day Easter COMPAN i INC. 
Washington Conference on Audio-Visual [Education 
November 30-December 1, included: ‘National Trends Rockefeller Center New York, N. Y. 
in Audio-Visual Education,” “Free and Inexpensive 

; CIRCLE 7-7100 


Instructional Materials,’ “The Museum as a Teacl 


ing Resource,” “The 2x2 Colored Slide Tells 
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Visual Teaching Aids 
2x2 COLOR SLIDE SERIES 

THE CIRCUS 

HARBOR ACTIVITIES 

THE JUNKMAN 


MARKETING FLOWERS 
MARKETING ORANGES 
BREADMAKING 

Each series mounted under glass, with study guide, in 
our new, sturdy, cloth-covered slide box. A complete unit 
of visual teaching material—easy to check in or out. 


Write for particulars about these and other 


2 x 2 educational color slide series. 


Get on our mailing list. 





Munday & Collins :'::'::::; 








CovARRUBIAS 


x MURAL MAPS 


Endlessly fascinating scientifically accurate 
studies of the vital Pacific area in nine brilliant 
colors. Detailed and decorative visual aids to un- 
derstanding current world events. Third edition 
now on press, for delivery in December . . 10.75 


the set (series of six). 


SCHWABACHER-FREY 


735 MARKET STREET+SAN FRANCISCO 





Outstanding 16mm Sound Features 
for SCHOOLS at SPECIAL Rates 


As You Like It 39 Steps 

Adventures of Tom Sawyer Tundra 

Duke of West Point So Ends our Night 

International Lady Tom Brown's School Days 

Jacare Adventures of Chico 

Lady Vanishes Reg'lar Fellers 

Prisoner of Zenda Swiss Family Robinson 
"*Cathedral’’ Films 


Write for Our New 1946 FREE Catalog ‘'E'' 


EASTERN Film Libraries 


95 North Main St. WATERBURY 14, CONN. 




















SLIDES General Science...................... 11 rolls 


Principles of Physics................ 7 rolls 
35 mm. Principles of Chemistry.......... 8 rolls 
F EL Ms Fundamentals of Biology........ 8 rolls 


Write for Folder and Free Sample Strip 


VISUAL SCIENCES, 2%. Suffern, New York 











WESTERN SUBJECTS 


2x2 Color Slides, 16mm Movies 
35mm Filmstrips, Photographs 


Now Reddy: Sets of Slides on FORESTRY & LUMBERING 


Get on our mailing list now. 


WESTERN COLORFILMS 


3734 N.E. CHICO ST. PORTLAND 13, ORE. 





Educational Screen 


Story,”’ a | he Specialist Teaches with a Sound Film,’ 
“Realia for Elementary Science,” “Rights and Wrongs 


in the Use of Training Aids by the Armed Forces,’ 


‘Twenty Years of Motion Pictures in Education,’ 
“Pictures in English Teaching.” 


Yale Chronicles to be Televised 
The fifteen silent Chronicles of America films, whi 
he early 1920's by the Yale Unive 


sity Press and have been in continuous use by schools, 


were pre rluced it 


\ ill be presented over NB¢ "§ television stato 
WNBT, starting this month. These motion pictures, 
which portray important episodes and outstanding 
personalities in American history from Columbus t 
\ppomattox, have beet adapted for tele presentatiotr 
with special scoring and narration developed. 


~ 


Herman Stern Retires 


On October 27th, Herman Stern, veteran Universal 


Pictures Company distribution executive, retired fron 


active participatio: the motion picture held. He has 
heen with Universal for thirty-one years, the past 
eighteen years as head of its Non-Theatrical Depart 
ment, a departinent which this Major producer-ais 
tributor organization has maintained for nearly a quai 
ter of a century Under Mr. Stern’s leadership it 
has flourished, and enormously expanded its services 
to educational, religious, civic and other organized 
group users of non-theatrical films. Although retired 
from active connection with the field, Mr. Stern states 
he will continue to be interested in future advance 
nents in the use of motion pictures non-theatrically 


Mr. E. L. McEvov has taken over Mr. Stern’s we 


with Universal 


Early Films Salvaged 


\ new optical printing process perfected by Dr. 


Carl Louis Gregory of the motion picture division 
the National Archives, after three years of research, 
will restore such early historical film footage as news 
reels of President MclKinley’s funeral, the re-burial 
at Annapolis of John Paul Jones, and the embarka 
tion of the 72nd Regiment in the Spanish-Americat 
War. Paper copies of films produced between 1894 
and 1912 were found in the storage vaults of the 
Library of Congress by Howard Walls, film curator 
The films had been printed on paper for copyright 
purposes since at that time the copyright laws did 
not cover films as such. Dr. Gregory’s process of re 
photographing these paper “films” on motion picture 
raw stock will insure their usability. Besides pictures 
of historical value, the collection includes entertain- 


ment films featuring the early stars 


Orton Hicks to Head Loew's 16mm 
Overseas Division 


Loew's International Corporation has appointed Lt 
Colonel Orton H. Hicks to direct its special divisiot 
recently organized for the foreign distribution of its 
features and shorts on 16mm. Colonel Hicks entered 
the Army as a major in December 1942 and was direc- 
tor of the distribution of the Signal Corps Photo- 
graphic Section. 
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TO GET THE MOST 


from Every Film 


--USE []3GiJ SCREENS! 


(Reg. U.S. Pat. Off) 


For average projection requirements of either movies 
or slides, the Da-Lite glass-beaded surface is best. Its 
snow white plastic-coated fabric, specially 
beads of uniform size, and smooth, even application 
make every picture brighter and clearer. Many styles 


are availabl including hanging screens ,both spring- 


? 


operated and electrically controlled) and the Chal- 
lenger and Versatol tripod models—the only tripod 
screens that can be adjusted in height without sep- 
arate adjustments of fabric or case. Ask your visual 


education dealer for time-proved Da-Lite Screens! 


DA-LITE SCREEN COMPANY, Inc. 


CHICAGO 39, ILL. 


Dept. 12ES 2723 No. Crawford Ave. 


treated 





THE DA-LITE CHALLENGER 


automatically at correct picture propor- 
. Many other advanced features. 
Write for FREE Data Book! 
This 40-page book gives helpful informa- 





tion on screen surfaces—white, silver and 
glass-beaded—selection of the right size 
of sereen for each projection need, and 
full details on Da-Lite sereens, the line 
that has been famous for fine quality for 
36 years. 





He is credited with having done much to streamlins 
\rmy Distribution procedures and with having estab 
lished a distribution plan that is so sound that it is 
being carried over into the peace-time Army 

Colonel Hicks has been for nearly twenty years an 
outstanding figure in the 16mm film world. .\s presi 
dent of Films, Incorporated, which he organized in 
1927, he arranged for the release of the first major 
feature in 16mm. In 1938 he quit Films, Incorporated 
and joined Walter O. Gutlohn, Inc. as chairman of 
the board. In that same vear he also organized Sevet 
Seas Film Corporation, the first organization to supply 
steamship companies with shipboard 16mm entertain 
ment facilities. 

As chief of M-G-M’s 16mm operations, Colonel 
Hicks heads an organization that will criss-cross the 
globe, in countries outside the United States and 
Canada, with ‘‘Metromobile” roadshow circuits and 
stationary 16mm _ installations in theatreless towns 
In addition to M-G-M’'s regular | 
Hollywood-made educational, cultural and document 
ary films will be distributed for use schools and 
colleges and by civic organizations and adult educatior 
groups. 

Loew’s International has already brought 11 men 
from as many countries to the United States for an 
intensive two-months’ course of training under Colones 
Hicks. 

Audio-Visual Discussion Kits on 
Economic Topics 

Pioneering in a new field of popular economic educa 

tion, New Tools for Learning, 280 Madison Ave., 


New York 16, has announced a series of easy-to-use 
idio-visual discussion kits for community groups. 
Vhese kits, which feature a choice of film strips, lan- 
ern slides, pamphlets and recordings adaptable to any 
group, equipment or budget, deal with major economic 
uestions in graphic presentations and everyday lan- 
are 
lhe initial series includes five timely subjects: lor- 
eign Trade, Full Employment, Inflation, Technological 
nemployment, and Sound Investment versus Idle 
Savings. Available on a purchase or rental basis at 
nimum cost, the kits are planned to enable com- 
munity groups of all sizes to arrange provocative and 
formative programs with no expert present in person, 
ach kit contains visual material—graphs, charts, 
pictures—to clariiy the subject. Identical visual ma- 
ivailable in four styles—film strip, 2x2 or 
§1)x4 lantern slides, or individual pictorial pamphlets. 
oice of visual material is according to the equip- 
nent, budget or preference of the group. Protession- 
lly produced commentary on a phonograph record 
explains the visual material, poses questions for dis- 
ussion, presents answers for ‘evaluation. Each style 
kit includes a discussion guide which repeats the 
ommentary of the record, plus easy-to-follow direc- 
tions on use of the audio-visual materials. If the leader 
prefers, he can present the commentary orally. 
New Tools for Learning is also producer of the re- 


ce 


ntly-launched transcribed radio series “Keeping Up 
\With the Wigglesworths’, a dramatic show inter- 
spersed with music, presenting economic information 
tor the average listener. 
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“The Atomic Bomb’”’ 


A new Slidefilm 
to explain Atomic Energy 


Mainly non-technical in treatment, but 
material from the Official Smyth Report on 
atomic energy is presented in several frames 
to stimulate advanced students. 


1 Roll of 60 Drawings, fully labeled, with complete 
explanatory text on each frame. 


Price $3.00 Postpaid—Iinsured 
VISUAL SCIENCES 


Box 264-E SUFFERN, NEW YORK 











COMPLETE 16MM 





Sound Film Rental Service 
for SCHOOLS and CHURCHES 


— In GORGEOUS COLOR: 
Life of Wm. Penn Nothing Sacred 

Tom Brown's School Days (Carole pa. hose Fredric 
Custer's Last Stand March) 
Adventures of Tom Sawyer Dancing Pirate 

Swiss Family Robinson (with Frank Morgan) 
Young in Heart Becky Sharp 

Made for Each Other (with Miriam Hopkins) 
Private Snuffy Smith A Ster is Born 
Hillbilly Blitzkrieg (Janet Gaynor, Fredric March) 


Hundreds of other deluxe features and short subjects— 
comedies, cartoons, musicals, news, educationals, etc. 


Civilization 


Write for free catalog. 
Special rates to schools, institutions, churches. 


SOUTHERN VISUAL FILMS 


686-9 Shrine Building MEMPHIS, TENN. 








The latest 16mm Sound 
SCHOOL FILMS 


“Little Men" 

"Swiss Family Robinson" 
"Tom Sawyer" 

“Duke of West Point" 


Send for copy of free 
1946 CATALOG 
Entertainment—Educational 
sound film subjects. 


LEWIS FILM SERVICE 
1145 North Market St. 





“Captain Fury" Wichita 5, Kansas 











MM STRIP FILMS 


Send for 1946 Catalog 
STILLFILM, INC. 


8443 Melrose Ave. HOLLYWOOD, CALIF. 











Ravi0 MAKE YOUR OWN 
TYPEWRITER SLIDES 


Use Radio-Mats—Reguiar Size 3'‘'x4"' 
or the NEW DUPLEX 2°'x2"’ 


on sale by Theatre Supply Dealers 


TALK frem your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 


SO RADIO-MATS $1.50 
White, Amber or Green. Write for Free Sample 
Accept ne substitute, 


RADIO-MAT SLIDE CO., Inc., Dept. V 


222 Oakridge Blvd., Daytona Beach, Fla. 














Educational Screen 


The Literature in Visual Instruction 
(Concluded from page 455) 


cluding a chairman, program chairman, secretary, entertain 
ment chairman, publicity chairman and projectionist. Th 
eeneral chairmen of these committees elected one of thei 
number to serve on the Informal Adult Education Council 
Che planned forum series began February 6, 1944 and 
consisted of nine 2-week rounds, until June 11th. A pre 
view for forum leaders and “resource” speakers was pro 
vided before each forum. From the leaders’ discussio1 
evolved leading critical questions which were mimeo 
craphed for audience us¢ 

During the 18 weeks of the series, 97 forums were held 
‘his is believed to be the largest coordinated community 
film forum program yet undertaken. Some 3,066 war work 
ers and their family members attended; 455 Public Affairs 
Pamphlets were sold. Yet the values of the forums go 
beyond statistical measurement. Two forum groups wert 
so enthusiastic they held regular sessions, without films, 
during the summer and fall before the next series was to 
begin 

Che author gives good reasons why coordinated forum 
series are good—not the least of which is the cumulative 
values derived from consultation among forum leaders 
ind local chairmen. The films used are listed in the article 


SOURCES OF INFORMATION 


@ Motion Pictures and Recordings—Maurice P. Hunt 
The Social Studies, 36:268 October, 1945 


\ review of sources for social studies classes. 


on 
ae 
ws 


@ List of Junior High School Films—Sc/iool Reviez 
May, 1945. 

Catalog published for the junior high schools in New 
York City. This is a new service in New York, permitting 
junior high school teachers to select and circulate films of 
special value to them 

The teaching techniques recommended in the introduc 
tion to the catalog include 1) Preview the film; read the 
guide and plan the lesson. 2) Prepare the questions t 
introduce the film; 3) Reshow, if necessary; 4) Use films 
for motivation, enrichment, intensive teaching or review 
The technique wil! vary accord ing to the purpose; 5) Use 
films wisely and only if they apply to the educational pro 
¢ram under way; and 6) Don't show the same film tern 

term. 
@ Films, Filmstrips and Slides as Visual Teaching Aids in 

Schools of Nursing—National League of Nursing Edu 

ation, 1790 Broadway, N. Y. 19. 35: 


PERIDOCALS 


@ Building America.—vol.10, no. 7, 8—"“Our Water Rk 
“Familv Life.” 2 West 45th St.. New Yorl 


sources”: 


0c each 


“Our Water Resources” treats of the uses of water 

odern living: in the home, industry, farming, recreatio1 
fighting and the like Chere is a clear-cut explanatio1 

ith diagrams of the scientific principles relating to wate 


nd its origins. The bulletin then attacks the probl m of un 
controlled exploitation and waste of water, indicating ways 
control. The TVA is one of the outstanding examples 
man’s control over water, and the proposed Missouri Val 
lev Authority will bring like benefits to that region 
The “Family Life” issue would be of value to classes 
from intermediate grade through college, as it treats of 
universal problem. There is an interesting comparison o 
amilv life customs among various culture groups, leading 
nto a history of the American family. The critical situatio1 
family life today has been brought about by such fas 
tors as poor housing, mothers that must go out to work 
smaller family groups, and the war. 
Both issues are, as usual, excellently illustrated. 
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Current Film 


@ INTERNATIONAL THEATRI 
CAL AND TELEVISION CORP 
25 West 45th Street, New Yi 
has obtained world distribution right- 
three Kodachrome 
swimming, produced by Norman Spx 


, 10 
rk iY 


on new shorts 


Commentary is by radio announce: 
Ken Carpenter, and production was 
supervised by Fred Cady, coach fo 
the U. S. Olympic team and swimming 
and diving instructor at the Unive 
sity of Southern California. Subjects 
are: 


Swimming for Beginners—showing 
Fred Cady 
fundamentals, from floating and kicl 
ing to proper breathing and the finisl 
ed arm stroke of the American Craw! 


instructing youngsters 


Advanced Swimming 
complished swimmers perfecting thei 


picture Ss at 


stroke and gaining speed through cor 


rect knee kicking and swift down pulls 


with the arm 
Swimming and Diving—deals wit 
the 


to 


fundamentals of diving and how 


become proficient in this sport 
also illustrates how difficult trick dives 


are performed and perfected 


@ BRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza 


New York 20. report that with the 
coming of peace the Division’s l6mn 
films will be reclassified into historical 
and cur: pictures. Those histori 


MAUR 
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@® BELL & HOWELL COMPANY, 
1801 Larchmont Ave., Chicago 13, in 
line with its policy of bringing educa- 
tional films made in other countries 
into use in the United States, has ob- 


News 


lims which are in constant demand tained the first four of a series of 
uch as “ sert Victory’. “V-l]”. “ ) . 

a - rt Victory”, “V-1", “Oy l6mm color productions by Ambalal 
ration Pluto” and “Operation Fid« J. Patel, head of “Educational Films 


will be continued in general circula 


of India.” The first of these has been 


’ but tor many 


tion the war subjects sounded here, with original native 
ag archive will be set up in New York music by R. Bhatodekar and with 
where they may be obtained for refet editing and narration held to a mini- 
purposes mum, by William F. Kruse. Its title 
Current films from Britain now fall is: 
nto thre categories rehabilitation 


; ; Dance Revival—a colorful story tell- 
econstruction, and projects tor the o 


‘ g ine how a_high-caste schoolgirl is 
act Among recent releases are ‘ - ; 
y Children’s E moved to become a professional danc- 
_— + “—~ _— — ing teacher who travels from village 
verine th physiolog he \ . . . aa 
aiaMicaie® ere ; the eyt to village to guide the revival of mass 
ow the eve works and the causes ol 


interest in folk dancing, a phase of 
the noteworthy national cultural re- 
surgence. The film is 10 minutes long, 
and will be released both in color and 


and short sight diseases of the 


Ong 
ve and thei 


Three Cadets—10 min 


cure 


how Britain's 


uth, growing up in a world at war monochrome. The other three are 
nswered the call to serve by vol color-silent only, also single reelers: 
unteering in one of three Cadet Serv : bl; 9 oc 
PO gr a Ey Saag ae macs city, a a buildings, 
. + at . , alaces; ary 3 sligious - 
‘force and the Air Training Corps, and Ps ~s _ ary and religiou DFO 
, ty cession, with masses of elephants in 
1c education given them, which pre s 3 li ld 
vorgve ‘app Ys so ¥ 2 
arod. thems oot cals tor chain. tan gorgeous trappings of s¢ id golc 
. ' : aa . (Ancient temple architecture contrasts 
rovided technical and manual train : 
. -_ strangely with modern zoo. 
ne tor wus 12. Civil jite » 
, , Baroda—a mixture of Indian and 
Rhine Line—10 min.—No. 6 in th : . - : 
; Ee European architecture. Birthday cere- 
\ct and Fas filams Che beginning : - . = 
yaa % monials for youthful regent. State 
the Northern Rhine crossings on “ tl : , hi 
as farming with modern machinery 
March 20th \ll down the Rhine the y- 
ipposing lines swayed and the thrust Eclipse Stakes at Bombay — the 
istward continued until nine Allied equivalent of our “Kentucky Derby;” 
d knifed to Germany notables, crowds, fine horses. 


Simple - Inexpensive - Complete 
FOR VISUAL EDUCATION 


Remarkably simple in design and operation, yet 
producing results not surpassed by complicated and 
more expensive equipment, the new Maurer 16-mm 
Professional Motion Picture Camera and new Maurer 
16-mm Sound Recording System are attracting wide- 
spread interest. 

These improved Maurer products are especially well 
adapted to the service of education. They comprise the 
major units of a studio as part of a visual education film 
production program. Everything required for recording 
is contained in four easily portable units and the com- 
plete camera equipment is contained in two more cases. 
With their many automatic features and controls and 
all mating connections so designed that an incorrect 
hook-up is impossible, no particular skill or experience is 
necessary to obtain results comparable to the finest 
professional production. 

In view of the growing demand for the new Maurer 
16-mm equipment, an immediate investigation would be 
advisable. For complete information address Dept. E-12. 


J. A. MAURER, Inc. 


37-01 31st STREET, LONG ISLAND CITY 1, N. Y. 
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@ FILMEDIA CORPORATION, 12 
E. 44th St., New York 17, announces 
the national non-theatrical release of 
a 22-minute motion picture on inter- 
religious good will, entitled: 

Greater Victory—a dramatic story 
of two escaped Nazi war prisoners 
after V-E day showing why we must 
conquer Nazi ideas as well as ours. 
\ booklet called a “Filmtext” has 
been prepared to use with the film to 
stimulate and guide audience partici- 
pation in follow-up discussions. One 
of these booklets is released with each 
major film distributed through Fil- 
media. The Filmtext for “Greater 
Victory” opens with statements about 
America’s problems of  inter-group 
unity by prominent figures, and lead- 
ers of the three major American 
faiths. The National Conference of 
Christians and Jews cooperated in the 
production of the film. 


@ OFFICIAL FILMS, 625 Madison 
Ave., New York 22, has just released: 

News Review of 1945—1 reel— 
visualizing the year’s most important 
headlines. Among events pictured are 
the victory in Europe and Pacific, 
New York's welcoming of war heroes, 
secret war weapons, atomic bombing 
of Nagasaki. 

Touchdown Thrills of 1945—1 reel 
movie record of the 1945 Football sea- 
son. Among the games pictured are 
Army-Navy, Navy-Penn, Purdue-Ohio, 
Penn-Columbia, Notre-Dame-IIlinois. 

Both subjects available in 8mm, and 
16mm silent and sound. 


MSUN DIAL FILMS, INC., 625 
Madison Ave., New York 22, has just 
released three short films on the New 
China, produced by the Chinese Min- 
istry of Information: 

China’s Pattern for Peace—dealing 
with the Chinese Industrial Cooper- 
atives which have emerged from the 
years of war, and bring nearer to ful- 
fillment Dr. Sun Y¥at-Sen’s principle 
of economic security for the people. 
Examples of various cooperatives are 
shown. 

The Road to Victory—9 minutes 
a tribute to General Stilwell and his 
fighting men, both Chinese and Amer- 
ican, who reconquered and built the 
Ledo-Burma Road. 

The Voice of China—reflecting the 
lives, thoughts and struggles of 450 
million Chinese to bring their country 
out of chaos into a new world of hope. 
BNATIONAL TUBERCULOSIS 
ASSOCIATION, 1790 Broadway, 
New York 19, has prepared a Visual 
Aids Unit on health which includes 
the sound motion picture: 

Lease on Life—2 reels — starring 
Gene Lockhart as the jovial doctor of 
the 1890’s who comes out of the past 
for a visit to the home of the Joneses. 
The film portrays the events of a 
typical day in their lives and what the 
family does to stay well and avoid 


unnecessary sickness. The conflict be- 
tween superstition and fact is seen 
Design for Health—a filmstrip of 50 
frames—complements the motion pic- 
ture although it tells so complete a 
story that it can be used by itself. 


\s in the motion picture, tuberculosis 


is only one of the health hazards 
dealt wit it a relatively greater 
share OI lo0otage is devoted to this 
disease in the filmstrip 


reference guide for audience use, 
ntitled “Prevention Pays,” completes 


this unit 


B COMMONWEALTH PICTURES 
CORP., 729 Seventh Ave., New York 
19 reports its exclusive releas¢ 
lomm of 

Miracle on Main Street—9 reels—a 
Columbia feature production starring 
Margo, and Walter Abel in an appeal- 
ing story about a dancer—a childless 
and disillusioned wife—whose life is 


transtormed as the result of a love 





awakened bv an abandoned baby which 


she finds in a church on Christmas 


I Ve 
Also currently being released by 
this firm is a series of eight l-reel 


shorts featuring Louis Jordan and his 
band of colored entertainers in swing 


musi 


® UNITED CHINA RELIEF, 1790 
Broadway, New York 19, is offering 
a new film for a small service charge 
to recognized groups. This fourth 
motion picture in the United China 
Relief series is called: 

Report on China—34 minutes—nar- 
rated by the well-known actor Ray 
mond Massey Captured Japanese 
film exposes the plot against China’s 
freedom and the course of Japanese 
aggression from the first assault in 
Manchuria in 1931. The U. S. Army 
Signal Corps furnished considerable 
of its footage from “Battle of China” 
and supplied the major part of the 
musical score Shots covering the 
completion and operation of the Stil- 
well Road and the fight for air bases 
in China, were obtained from our 
Army Air Forces. Although the em- 
phasis of the picture is mainly histori- 
cal, it constitutes also a report to the 
American people on what our soldiers 
and our dollars, have accomplished. 





Educational Screen 


B@ YOUNG AMERICA FILMS, INC. 
has issued a “Preliminary Announce- 
ment” giving information on the orga- 
nization of its editorial, production 
distribution and service phases. I: 
cluded is a list of tentative film titles 
planned for production within a yeat 
\ccompanying this booklet is a state- 
ment of the company’s editorial p icy 
with respect to its curriculum-filn 


production which expresses these fun- 


damental convictions: 1) that 


tional motion pictures and _slidefi 


ire an integral part of the school’s 
curriculum and that they must be 
based on fundamental curriculur 

quirements, 2) that such films should 


be gcraded to the interest level, | irn 
ing rates and comprehension level of 
a specific school-age group, 3) that 
they make their greatest educationa 
contribution when used by the teacher 
is a basic learning experience and no 
as a supplementary aid, 4) that sub- 
ject matter should not be presented 
in motion pictures, in areas which can 
be better treated in slidefilms or other 
visual forms, 5) that they must be 
produced to meet the expressed needs 
of schools and not represent 





he producers’ ideas as 
schools should have, 6) that the 
should be made in short units that 


fit conveniently into class schedules 


preferably 10 minutes in length, and 
ase longer than 20 minutes, 7) 
that they are at their educational best 


hen they stimulate participation, dis 
cussion and activity among the stu 
dents. 8) that teachers welcom the 
help of Teachers’ Guides i1 sing 


films as effective classroom i 


tools. 


M@BETHLEHEM STEEL COM- 
PANY, Bethlehem, Pa., has produced 
a motion picture on_ shipbuilding 
which bears the official approval of 
the U. S. Navy and the U. S. Mart- 
time Commission. It is available now 
without charge for showing in educa- 
tional institutions, under the title 


PROTECT YOUR HOME FROM 


TUBERCULOSIS 


or TNs 


os 


BUY CHRISTMAS SEALS 
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_ “a niphniidieg irom the days o Burton Holmes Travel Films NEW 
1e ipper ships to the present time . ° 
int Shin Sikes: diax Seales aks As Acquired by Simmel-Meservey 
tory’ ship through all important ssc Burt ae 
es nymous wit 3 16MM FEATURES 


Planet 16mm Color 


Feature aac —- | ie | Mn ™ — 5 HAL ROA CH 


\ signifi ant new 


expanding 16mm film field has bee: to flv to Sontl 
indicated by the recent formation o tain ney PRODUC] IONS 


Planet Pictures. Inc., 5746 Sunset 


Boulevard, Hollywood 28. California erties ak th | m 

Tor the production 16mm teatu 111 1 | C; \f ) 

entertainment films it color Accord ! Hill ( } Full Length Features 
ing to Jack Seen an. Pre sident of the tributorse ¢ , . 

new seer the decision to establish tu und recos t Formerly released by the world's 
sucha proc uction company was reac] mori 1 t 

d after a great deal of research at greatest major company. 

itt al extensive Sul Cc \ conductecs ~ rt . t 

mong Parent Teachers ofganizations Narratis 1. THE BOHEMIAN GIRL 
rehig1ious groups. educators ind n 


tion picture chairmen of clubs and TC Catalogs Internationally famous operetta 
Sie nai ge sara ss Starring Laurel & Hardy 
ee eee eT ne ne ene red pia” adi - Songs, music & laughter 
suit acgeamc. “aaa er ngewe Released Feb. |, 1946 in 16mm. 


l6mm productions, provided that 

ontent and treatment they were mad ) Ea a ‘ - 4 

icceptabl to schools n 1 churches 45th Street. Ne \ ( i =i  S PARDON US 

All of Planet’s releases. therefore vill mplete and ; p 

omply with wholesome standards oj moany hac Starring Laurel & Hardy 
ntertainment, avoiding ocial pro) 1 mn field Ty Released April e 1946 


a gripe es itary, incent walsins 3, KELLY THE SECOND 
M sage , TT , ' Starring Patsy Kelly, Billy Gilbert, 
RKO and ot theat Pert Kelton, Maxie Rosenbloom, 


nysteries, two musi¢ ils ind Six cot , 4 : ad - . s . Charlie Chase 
edies, th of which have a! ign featur Cart Released September |, 1946 


tor production within a vear. T] 


vill consist of two westerns. 


the nmrst two MV la 1 
| \ 
eady been released \1] stories ire A 
‘ ‘ : 5 1 chort cn ¥ , 
written by professional writers, an | 4. OUR RELATIONS 
1 1 1 . y lit S vel 1 t ( bad 
rroduced DV experienced airectors = 


ictors and technicians Richard Tal ee ie ; , . Starring Laurel & Hardy 
madge, star of the silent screen, and ; < pred ae Released October 15, 1946 
Harvey Parry, a team that has directed ie aio Ea J 
iction sequences in many Hollywood “ao 4 tise ' 

Science, Biolog rts, Music 5. WAY OUT WEST 


iction dramas, are the Producer-Di 


ectors, and wrote the story for ia Atekntindl a Starring Laurel & Hardy 

Planet's first picture, Jeep-Herders, a j - 

fast-paced western about GI cowboys : © housanc~ _ 

elacan cahiws Tae: a © is 6 MERRILY WE LIVE 

ond, and current, release is_ titled 

Butea to Deeenee whi cadiiiieee Westinghouse Starring Constance Bennett, Brian 
ville with éonmdr ta & cen. at Ok (eens Aherne, Billie Burke, Alan Mow- 
capture of a gang of payroll robbers ee ey heme ge 188 bray, Bonita Granville, Ann Dvorak, 


in thele Sieera hide-ewar. Now te for transportation , : Patsy Kelly and Majorie Rambeau 
the shooting stage is the third feature. t] School Serv fmik af ds 96 minutes running time. 


another fast-paced comedy entitled Westinghouse F1 


The People’s Choice, a hilarious satir: ering a wide range of ts, from sci 7. SWISS MISS 
on the behind-tl not t ! 


involved in building radio programs the booklet may rraties 7 Starring Laurel & Hardy 


ind radio personalities , ugh 1 9 ' ine § 
‘| he pi tures are booked to no! “rt connie ust = : ; ; 8. BLOCKHEADS 
theatrical users throug! i nation — lass foe whieh 4 ; a p Starring Laurel & Hardy 
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AMONG THE PRODUCERS 


Radex Stereo Products 


The first in a new line of third 
dimensional products designed around 
the 35mm camera and the 2” x2” 
slide, are announced by the Radex 
Stereo Company, 1328 West Sixth 
Street, Los Angeles. 

The Radex Stereo Parallel, when 
mounted between the camera and tri- 
pod, permits taking two double-fram« 
35mm shots at the proper stereo inter 
ocular. This parallel shifts the camera 
2% inches between the shooting of 
the two individual pictures comprising 
a stereo pair. 
steel in crackle finish, and with chrom« 
plated screw heads, it is said to hold 
any camera weighing up to 100 pounds, 
with precision construction assuring 
accurate parallel in both 
Its operation is extremely 
While the present model of the Stereo 
Parallel accommodates the camera in 
horizontal position only, the company 
reports that an accessory permitting 
use of the camera in vertical position 


Made of heavy guage 


positions 
simple. 


will soon be available. 


When mounted in two. standard 
2” x2” slide binders, the tranusparen 


cies form a stereo pair, which may be 
inserted in a Radex Stereo Slide Hold- 
er, made of aluminum, for third-di- 
mension viewing. The slides may also 
be used singly for flat viewing or pro 
jection in standard 2” x2” 
or projectors. 

The Radex Binocular Scope third 
dimension viewer is made of die cast 


viewers 


aluminum, in gloss black and crackk 
finish, with chrome trim. 
ground lenses are 144” in diameter, 
with adjustable focus. Slides are in 
serted in slot at top which has thumb 


Precision 


recess to permit of easy removal. 
Radex Stereo Company is building 





The Radex Binocular Scope, Stereo 
Parallel and Slide Holders. 


up a large library of Stereo color 
slides on a wide variety of subject 
matter. An educational series is being 
compiled which will be accompanied 


by text cards describing each slide 


Atomic Energy Explained 
in New Slidefilm 


The Official Smyth Report on atomic 
energy for military purposes states: 
“The average citizen can not be ex- 
pected to understand clearly how an 
atomic bomb is constructed or how 
it works, but there is in this country 
a substantial group of engineers and 
scientific men who can understand 
such things and who can explain the 
potentialities of atomic bombs to their 


fellow citizens.’ 


It is to meet this need that Visual 
Sciences, Suffern, New York, has pro- 


duced a 35mm slidefilm on The Atomi 
/ t consists of 60 fully labeled, 


Fomb 
hand-drawn pictures with information 
included on each frame, and may bs 
projected without comments from the 
teacher; or, as each picture is flashed 
upon the screen, supplementary in 
formation may be added by the in 
structor. 
most part non-technical in scope, but 


his presentation is for the 


several frames from the Smyth Re- 
port have been included to stimulate 
advanced students. 


RCA Spanish Language Records 


RCA Victor has released a new 
Spanish language titled 
“New World Spanish,” to consist of 


two aibums of ten 10-inch records. 


record set 


together with a 337-page textbook. It 
is designed to give a practical and 
authentic approach to the learning of 
the language by students in classrooms 
and individuals in homes or clubs, ac 
cording to the RCA Victor Record 
Division. 

The new Spanish language set was 
prepared jointly by Henry Grattan 
Doyle and Francisco Aguilera. Mr. 
Doyle is Dean of Columbian Colleg« 
of George Washington University and 
was Director of the Inter-American 
raining Center in Washington, D. C 
Kor a number of years he has served 
as editor of the national magazine, 
“Hispania”. 

Francisco Aguilera, co-author of the 
new RCA Victor set, is Assistant Di 
rector of the Hispanic foundation of 
the Library of Congress. He formerly 
served as instructor in Spanish at Yale 
University and at one time was assist- 
ant chief of the Division of Intellectual 
Cooperation of the Pan-American 
Union. 

The entire instruction course has 
been recorded for RCA Victor by 
native Spanish-American speakers 
from Peru, Colombia, and Chile. 


Educational Screen 





DeVry 16mm Sound Projector 


Devry Corporation, 1111 Arim4tage 
\ve., ( hicago 14, announces its 16mm 
sound-on-film equipment is again being 
built for civilian uses Projector and 
separate sound System are housed in 


two streamlined, balanced carrying cases 


This makes it possible to use the 25 
att amplifier and 12-inch electro-dy- 


namic speaker separately with turntable, 


or with microphone as a public addres 


Government Surplus of 
Aerial Cameras 


Fairchild Camera & Instru 
Jamaica, N. Y., has been appointed agent 


ment Corp., 


ior the Reconstruction Finance Corp., 
in the sale of government surplus aerial 
np 


t lic 


cameras and some other photogray 
equipment. The contract includes not 
only Fairchild-manufactured instruments, 


but products of Fairchild design which 


manufactured by other companies 


during the war. 


Phere are several categories of equip 
ment involved. Some of the instruments 
have never been out of their 

shipping cases; others will show only 
minor wear. These will be inspected, 


epaired and sold, Another group includes 


equipment which will require a factory 
rebuilding job before sale \ fourth 
category consists of instruments which 


because of wear, damage or obsolescence 


have no value except for sale of some 
components and scrapping. 

Instruments involved include all Army 
nd Navy standard type reconnaissance, 
mapping and charting aerial cameras, 
machine gun cameras, automatic operat 
ing control units for cameras, view 
nders and miscellaneous items. In addi 
tion, Fairchild will handle sales for the 
RFC of some aerial camera mountings 
nd film magazines not of its design. 

Fairchild engineers are working on 
adaptations of the various instruments 
to new uses. For example, a_ project 
is under way to redesign machine gun 
cameras for automatic recording work 
in industry and for use in police inves- 


) a” cv 


tigations, And the famed K-20, 4” x § 
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manually-operated roll film aircraft cam- 
era is getting a focusing attachment mak- 
ing it usable for advanced amateur and 
photography 


professional ground 


Victor Acquires 
Additional Office 


Victor Animatograph Corporation of 
Davenport, Iowa, has moved the gen- 
eral offices from its manufacturing 
plant into the Kahl Building in the 
heart of the city’s business district, it 
is announced by S. G. Rose, executive 
vice-president of the company. 

The move enables the company to 
expand production space, install more 
machinery and increase its personnel. 
Production is now at the highest peak 
in the company’s history 
increasing. Tremendous growth in the 
audio-visual field, both 
made the 


and steadily 


domestic and 


foreign, move imp¢ rative 


Voice Recording Equipment 
The termination of war 
calling for steel tape voice recording 


contracts 
units has made a limited quantity of 


such units available for purchase by 


Speech, | yra 


schools and colleges for 
matic, 


Vocal and Language training, 





H. M. Turney, drama coach at Los 
Angeles City College, Utilizes 
Tape Recorder. 

Magnetic Recorders, 7120 Mel 


who an 


from 
rose Ave., Los Angeles 36, 
nounce that they are 
ceiling prices. The unit is fully 
plete within itself, comprising micro- 


offered at below 
com 


phone, recording equipment and loud 
speaker and 


ITTCO Establishes 


Canadian Branches 


The opening of a 


plays back immediately. 


branch office of 
International Theatrical and Television 
Corp, in Canada, has just been an 
nounced. It will be located at 21 
Dundas Square, Toronto, and will b« 
Harry Allen, 
rector of PRC of Canada. George A. 
Hirliman, President of I1TTCO, states 
this will be the first of 
to be opened under the name _ of 
ITTCO of Canada, to facilitate 16mm 
film service to that country 


headed by formerly di 


several offices 





New Sales Head for 


Princeton Film Center 


Harry T. Floyd been appointed 
Director of Sak rr The Princeto: 
Film Center, Princeton, New Jersey 
Until recently Floyd was Easter 
Manager of the Educational and In 


dustrial Film Division of W 
Productions, Burbank, ( 
Commercial Department 
was discontinued this past 
Prior to joining Disney, 
in charge of the Promoti 
ment of Johnson ind 


New Jersey, 


: | 
Brunswick 


Johnson, 


alt Disney 


alifornia Che 


of Disney 
month. 

I: loyd Was 
mn Depart 


New 


and also 


SSO 
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headed up the Motion Picture ac- 
tivities for that company. 

The Princeton Film Center also an- 
nounced the opening of a New York 
office at 625 Madison Avenue to serve 
its Metropolitan clients. Floyd will be 
in charge of that operation. 
Shorthand Sound Slidefilm 


\ 10-minute sound slidefilm on tak- 
ing dictation and transcribing has been 
by The Gregg Publishing 
Company, 270 Madison Avenue, New 
York. Complete instructions are given 
in the teacher’s guide which accom- 
panies the slidefilm. 


produced 


RADIANT 


PROJECTION 
LAMPS 


RADIANT LAMP CORPORATION 


300 Jelliff Ave., Newark 8,N.J. 


PROJECTION « SPOTLIGHT - FLOODLIGHT ~ EXCITER - MOTION PICTURE 





PRODUCTIO 
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A Trade Directory for the Visual Field 


FILMS 
Akin and Bagshaw, Inc. 
2023 E. Colfax Ave., Denver, Colo. 


Astor Pictures Corporation 
130 W. 46th St., New York 19, N. Y. 
(See advertisement on page 471) 
Bailey Film Service 
P. O. Box 2528, Hollywood 28, Cal. 
404 N. Goodwin St., Urbana, Ill. 


Bell & Howell Co. 


1815 Larchmont Ave., Chicago 13, III. 


(See advertisement on inside back cover) 


Bray Studios, Ine. 
729 Seventh Ave., New York 19 


Catholic Movies 


220 W. 42nd St., New York 18, N. Y. 


1409 79th St., North Bergen, N. J. 
College Film Center 


84 East Randolph St., Chicago 1, Il. 


Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 

Creative Educational Society 
Coughlan Bldg., Mankato, Minn. 


DeVry School Films 


1111 Armitage Ave., Chicago 14, Ill. 


(See advertisement on page 440) 
Eastern Film Libraries 
95 N. Main St., Waterbury 14, Conn. 


Eastman Kodak Stores, Inc. 
Kodascope Libraries 


356 Madison Ave., New York 17, N. Y. 


Films, Inc. 
330W. 42nd St., New York 18, N. Y. 
64 East Lake St., Chicago, Il. 
314 S.W. Ninth Ave., Portland 5, Ore 
109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 


1709 W. 8th St., Los Angeles 14, Cal. 


Fryan Film Service 
Film Building, Cieveland, Ohio 


Gallagher Film Service 


123 S. Washington, Green Bay, Wis. 


Gereral Films, Ltd. 

1924 Rose St., Regina, Sask. 

156 King St., W. Toronto, Ont. 
Hoffberg Productions, Inc. : 

620 Ninth Ave., New York, N. Y. 
Ideal Pictures Corp. 

28 E. Eighth St., Chicago 5, Ill. 

(See advertisement on page 437) 

Institutional Cinema Service, Ine. 


1560 Broadway, New York 19, N. Y. 


Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 


432 N. Calvert St., Baltimore 2, Md. 


Knowledge Builders Classroom Films 


625 Madison Ave., New York 22, N. Y. 


Mogull’s Inc. ve 
68 W. 48th St., New York 19, N. Y. 


Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 468) 
National Film Service 
14 Glenwood Ave., Raleigh, N. C. 
309 E. Main St., Richmond, Va. 


Official Films, Inc. ma! 
625 Madison Ave., New York 22, N. Y. 
(See advertisement on vage 439) 
Planet Pictures, Inc. 
5746 Sunset Blvd., Hollywood 28, Cal. 
(See advertisement on page 442) 
Post Pictures Corporation 
723 Seventh Ave., New York 19 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 


Shadow Arts Studio 
1036 Chorro St., San Luis Obispo, Cal 
(See advertisement on page 464) 
Simmel-Meservey 
9538 Brighton Way, 
Beverly Hills, Cal. 
(See advertisement on page 461) 


Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 468) 
Swank’s Motion Pictures 
620 N. Skinker Blvd., St. Louis, Mo. 
(See advertisement on page 464) 
Universal Pictures Co., Ine. 
Rockefeller Center, New York 20 
(See advertisement on page 465) 
Visual Education Incorporated 
12th at Lamar, Austin, Texas 
Cotton Exch. Bldg., Dallas 1, Tex. 
Vocational Guidance Films, Ine. 
2718 Beaver Ave., Des Moines, Ia. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 
Y.M.C.A. Motion Picture Bureau 
347 Madison Ave., New York 17 
19 S. LaSalle St., Chicago 3, Ill. 
351 Turk St., San Francisco 2, Cal. 
1700 Patterson Ave., Dallas 1, Tex. 


FILM STUDY GUIDES 


Scholastic Bookshop 
Exclusive Distributor 
National Audio-Visual Council 
Visual Learning Guides 
220 East 42nd St., New York 17, N. Y. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


Amacker’s Audio Visual Service 
2230 E. Johnson St., Madison 4, Wis. 
The Ampro Corporation 
2839 N. Western Ave., Chicago 18 
(See advertisement on page 443) 
Bell & Howell Co. 
1815 Larchmont Ave., Chicago 13 
(See advertisement on inside back cover) 
Calhoun Company 
101 Marietta St., NW, Atlanta 3, Ga 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, III. 
(See advertisement on page 440) 
Eastman Kodak Stores, Ine. 
Kodascope Libraries 
356 Madison Ave., New York 17, N. Y 
Gallagher Film Service 
123 S. Washington, Green 
General Films, Ltd. 
1924 Rose St., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal 
Holmes Projector Co. 
1813 Orchard St., Chicago 14, II] 
(See advertisement on page 464) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 437) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
J. A, Maurer, Ine, 
37-01 31st St., Long Island City 1, N. Y. 
(See advertisement on page 469) 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y 
Radio Corporation of America 
Educational Dept., Camden, N. J. 
(See advertisement on page 459) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
8s. 0. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y. 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 468) 
Victor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex. 
Cotton Exch. Bldg., Dallas 1, Tex. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 


say, Wis. 


Educational Screen 


SCREENS 


Da-Lite Screen Co., Ine. 

2723 N. Crawford Ave., Chicago 39 

(See advertisement on page 467) 

Fryan Film Service 

Film Building, Cleveland, Ohio 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 
Mogull’s Inc. 

68 W. 48th St., New York 19, N. Y. 
National Film Service 

14 Glenwood Ave., Raleigh, N. C. 

309 E. Main St., Richmond, Va. 
Society for Visual Education, Ine. 

100 E. Ohio St., Chicago 11, IIL. 

(See advertisement on outside back cover) 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 2, Tenn. 

(See advertisement on page 468) 

Williams, Brown and Earle, Inc, 

918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 


Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Il. 
(See advertisement on outside back cover) 

Stillfilm, Ine. 

8443 Melrose Ave., Hollywood, Cal. 
(See advertisement on page 468) 
Visual Sciences, Suffern, New York 
(See advertisement on pages 466-468) 

Williams, Brown and Earle, Ine. 

918 Chestnut St., Philadelphia, Pa. 


SLIDES (KODACHROME 2 x 2) 


Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Kime Kolor Pictures 
1823 East Morada PIl., Altadena, Cal 
Klein & Goodman 
18 S. 10th St., Philadelphia, Pa 
Munday & Collins 
814 W. 8th St., Los Angeles 14, Cal. 
(See advertisement on page 466) 
Shadow Arts Studio 
1036 Chorro St., San Luis Obispo, Cal. 
(See advertisement on page 464) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, III. 
(See advertisement on outside back cover) 
Western Colorfilms 
3734 N.E. Chico St., Portland 13, Ore. 
(See advertisement on page 466) 


SLIDES (Standard 3!/, x 4) 


Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, I1l. 
(See advertisement on page 437) 
Keystone View Co. 
Meadville, Pa. 
(See advertisement on page 463) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd. 
Daytona Beach, Fla. 
(See advertisement on page 468) 
Ryan Visual Aids Service 
109 Harrison St., Davenport, Ia. 


STEREOPTICONS and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffalo 11, N. Y. 
(See advertisement on page 444) 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, III 
(See advertisement on page 384) 
General Films, Ltd. 
1924 Rose St., Regina, Sask 
156 King St., W. Toronto, Ont 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal 
Keystone View Co. 
Meadville, Pa. 
(See advertisement on page 463) 
Society for Visual Education, Ine. 
100 E. Ohio St., Chicago 11, IIl. 
(See advertisement on outside back cover) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn 
(See advertisement on page 468) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 
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Edueational Uses of Films (Nat’l Jewish Welfare Bd)—Sept. 294 
\ Method for Using Edueational Films (Louise Clark. Amer, JI, 


of Nursing Methods and Materials for the Teaching of U. S. History: 

\ Swmposiun Cal.’ Jl. of See. Fd.) The Use of Commercial Films 

Schools of Nursing Ruth MeGroru, Amer 1. of Nursine)—Oct 

8 i (\bundant Visual Materials in U. S. History (Frances AN, 
Cl Ouse Dec 455 


Libraries, Forums and Understanding 


Librar Film Forums {lice I. Brnan)—Tan, 25 Newark Ex 

ments wit Film (Bernard Schein, Wilson Lib'y Bul.)—Feb. 

4 Story of the Good Neighbor Policy in Action (Vis, Rev.) : 

\ Learn «bout South America (Oscar Sams, Nation's Sch.): <A 
Sced Takes Root (David NSehneider, Nation’s Sch )—Mar. 114 . . 

Possible Development of Film Serviee through Collaborrtion of 

School nd Libraries Hi P. Kellam, West Va. Sch. Jl.)—Apr. 152 

Motion Pictures in Libraries (Etta Schneider Ress. Wilson Lib'y 

Bul May 204 Taking Films to the People (Morten Parker, 
dult Ed. JI Films for Forums (Erelyn Oclen, Adult Ed, JI.) 

Tune 244 Films to Better Human Relations (Esther Berg, Hich 

Points The Price of Prejudice (Edgar Dale. News Tetter)—Sent. 

o4 Fil Forums: an Experiment in Community Discussion 

H. B. Alle Qu. J Speech) Dee. 455. 


Radio, Recordings and Television 
Radio University in Peace and War (Erie Underwood, Amer. 
Scholar Feb. 72 Telev'sion as an Edueational Force ( Wortlhing- 
te Miner, Ind, Tehr Television in Edueation (Rohama Lee. Film 
News Tools for Learning: Audio Fducation (Max Bildersee. N. Y. 


State Ed PM for Edueation (William Dow Boutrwell, U.S. Office 

Ed Api 154 Skill in Listening (Alice Sterner-Kotharine 
Saunders-M.. A. Kavlan): Radio in Postwar Education (Nathan A. 
Veal, Sel Sx & Math ) May 296 . The Story of the All-Citv 
I ] Schoo Radio Workshop (Ven Rensselaer Brokhahne. . High 
Points Sept. 294 Serving Education on a Platter (W. @G 
Hart, Miet Ed, J Radio’s Challenge to Education (John Stude- 
hes Fd. for Victory) —Oct. 356 Scrivt-of-the-Month (Gretta 
Bake lr} Amer. Mercury Teacher Education by Radio (Sch. & 
Society Nov. 416. 

Still Pictures, Filmstrips, Museum Materials 

Better Captions for Picture Study (M. Melrina Srec, Jl. of Geog.) 

Tan. 26 The Mountain Goes to Mahomet (Bernice Elliott. Na- 
on’s Sel Feb. 72 Still Pictures Tell a Story (Chet Ullin, 

tion’s Sch Filmstrips in the Middle East (Darid Wood, Sight 

Sound \p 152-4 Picture Books (U. 8S. Camera)—Mavy 206 


Clio and the Camera (¢ S. Ellsworth, Miss. Valley Hist. Rev.); 

he Use f Textbook Pictures (Paul 7. Williama, Neh. Ed. JL)— 

Inne 24°-4 The High School-Museum Provram (Charles E 

Slat kei High Points Sept. 294 ... Borrowed for Handling (Mildred 
Molzhawe Nut Sect Dec. 455. 





Production 
Motion Pictures for Postwar Education (Commission on Mot. Pict 
in Ed.); The Factor of Motivation in Learning as Applied to the 
Making of a Teaching Film (John L. Hamilton, Ji. of Ed. Psych = 
Jan. 26 .. . Critical Report on Inter-American Films (Film News) 
Health Film Production (Adolph Nichtenhauser, Film News)—May 
204 .. . Standards for Training Films (William Exton, Jr.. Film 
News)—June 244... Hollywood's Interest in Classroom Films 
(Gardner Hart, Film & Radio Guide)—Dee. 455. 
Sources of Information 
Recreation (Lili Heimers-Margaret Cook); Teaching Materials for 
Lndustrial Education (Chris H. Groneman, Ind. Arts & Voe. Ed 
Jan. 33 Educational Film Catalog: Business Education 
Apr. 154 . . . Consumer Education for All Ages (Lili Heimers 
Margaret Cook); The People of America (Lili Heimers-Margaret 
Cook); Teaching Materials for Industrial Education (Ind. Arts & 
Voce. Ed.); French Language Films (Mod. Lang. JI Educational 
Film Guide—June 244 . .. A Bibliography on Motion Pictures in 
Education (Univ. of Chicago) Films Interpreting Children and 
Youth (Hampel-Dale-Robinson); Audio-Visual Business Education 
(Bus. Ed.); Consumer Chemistry (Sarah Ransom)—Sept. 296 
Fducators Guide to Free Films; Bibliography of Economic and Social 
Study Material-—Oct. 558. 
Books, Periodicals and Guides 
Sight and Sound—jJan. 26 Building America: Lend Lease, 
Congress; Audio-Visual \ids to Learning (Educ'l Leadership) 
Sicht and Sound——Feb, 74 White Flood Film Guide; Film 
World; Building America: Russia—Apr. 154 Victory-to-Peace 
Series—May 206 Building America: Veterans, Light Metals- 
June 244 . . . Connecticut Audio-Visual Education Association An 
nual Bulletin; Sight and Sound; U.S.S.R.—The Land and the 
People; Three to Be Served—Sept. 296 . . Multi-Sensory Aids in 
the Teaching of Mathematics: Teaching through Radio (William B 
Levenson)—Oct. 358 Film News: See and Hear Sight and 
Sound—Nov. 416. 
Miscellaneous 
Armed Forces’ Treining Aids (Vis. Rev.)—-Mar 114 Basic 
Pioblems in Visual Instruction (Paul G. Kiehl, Amer, Lutheran) 
May 204 Choosing Movies Intelligently (Edgar Dale, N. Y 
State Ed.)-——June 244 .. . Projection Room Planning (Architects’ 
Visual Equipment Handbook)—Sept. 296 . . How It’s Done at 
Oakland (Bernice Baxter, Nation's Sch.)—Oct. 356 Movies 
Missionary (Fortune); Movies as an Influence in the Life of the 
Modern Adolescent (Bro. Urban Fleege, Cath. Ed. Rev.)—Nov. 414-6 
NEWS AND NOTES 
(JOSKPHINE HorrMan, Editor 
February Regional Institutes in Minnesota—In 
diana Radio Conference—‘Combat America’ Released 
for War Bond Showings—New York Educators At 
tend Television Program—Chicago Film Workshop 
Programs—Francis W. Noel to Assist in Educational 
Reconstruction of Europe—Visual Meetings in Illinois 
New—Company Produces First 16mm Entertainment 
Film—British Film Production , : . 
AASA Cancels Meetings—CIAA Spanish Languag: 
Vilms —- Boston University Radio Courses—Spring 
Courses in Visual Aids—New Navy Combat Films 
Available—Raw Film Stock Allocations Cut—Record 
ings and Transcriptions—Ten Best Films of the Year 
PMDA Plan for Industry Co-ordination—-No Film 
Quotas for 16mm Industry—OWT Overseas Film Pro 
gram—Film Forums for New York High School Stu 
dents—Visual Education Conferences... d 
Summer Project at Occidental College—Photo 
graphic Industry Coordinating Committee—CI1AA_ to 
Expand Literacy Film Program—yYoung People’s Film 
Study Club—Priority Regulations on Equipment 
Kased by WPB—Audio-Visual Education Meetings 
New Directors of Visual Aids in Cleveland and 
Detroit—Change in Office of Inter-American Affairs 
Film on Sight Prepared for Industrial Plants 
More Navy Incentive Films—Tyler to Head AER 
Coming Year-——Conferences and Workshops—Nurses 
School Finds Films Great Aid in Teaching 
Wiseensin Visual Education Institute—California 
Assembly Bills for Audio-Visual Aid Support—Dis 
posal of Surplus War Property— Annual Midwestern 
Forum on Visual Teaching Aids—Audio-Visual Con 
ference on County Level—tTelevision Programs by 
Chicago Schools—Los Angeles Audio-Visual Confer 
ence—NEA Creates Audio-Visual Division—Ency 
clopaedia Art Collection on Tour—School in Visual 
Education for Church Workers. ; : ‘ ; 
State Subsidy for Visual Aids in Virginia Schools 
Changes in Washington Film Scene—End of USOE 
Production Army Stops Film Destruction The 
Surplus Projector Problem Educators Advocate 
Preservation of Wartime Films-—Photographie In 
dustry Coordinating Committee—Restrictions Lifted 
on Photographic Equipment—Ross Announces 16mm 
Film Service—Loew's to Supply 16mm _ Films to 
Foreign Markets—-New Motion Picture Project 
Ciassrooms to Experiment with Television—J R 
Williams Takes London Post—Information Film As 
sociation Formed—University of Illinois Film Service 
Report—$10,000 Prize Award for Best Amateur 
Film Subject—West Coast Educators and Producers 
Get Together—-SMPE Fall Meeting Oct. 15-17 
Tennessee Visual Education Conferenoces—Promo 
tion for Bruce Findlay—Second Season for Chicago 
Film Forums—New Appointment for Esther Berg 
Elect EFLA Officers—-Change in Film News Staff. 
State Department Information Service—Changes in 
National Film Board—School Broadcast Conference 
Filmstrips on U. S. Geography—-New Director for 
Dartmouth College Films—-Erie A. Johnston Becomes 
MPPDA President—Audio-Visual Course for Com 
munity Leaders—-E. W. Hammons Elected President 
of Ross Federal—McGraw-Hill Appoints Visual Aids 
Editor ‘ , . 
New Firm Chicago 
Meetings of Associations—Audio-Visual Conference 
Yale Chronicles to be Televised—Herman Stern Re 
tires—Early Films Salvaged—Orton Hicks to Head 
Loew's Overseas Division Audio-Visual Diseussion 
Kits on Economic Topics. . 


TEACHER COMMITTEE EVALUATION OF NEW 
(L 


C. Larson, Editor) 

rraining Table—Stert In Life—You the Peo 
ple—Reward Unlimited eee 

Care of Pets—Synthetic Rubber—-Using Audio 
Visual Aids in Training—For Years to Come 

The Amazon Awakens—African Fauna—West 
Wind—India ; ‘ ; 
Seuth Chile—Action—-The Scout in the Forest 
Grow Your Own . : ee . 

Central America—It Doesn't Hurt—The Atti 
tude Gyro Indicator Housing in Scotland 
Watchtower over Tomorrow 

Hopi Indians (Alexis Tremblay 
HMabits—The Tell-Tale Heart R A 

Dinner Party Problems of Housing—Children 
of the City Brick and Stone Mason... a 

The Public Life of Abraham Linecoln—Just 
Weeds Realm of the Wild Something You 
Didn't Eat . 


Your Driving 


Bertram Willoughby’s Silver Anniversary John Hi 
Skinner, Jr. on SVE Staff—Slide Films on Welding and 
Cutting Educational Groups Hear C. R. Crakes 

Changes in Brittanica Films Personnel—Gutlohn Pur 
chased by ITTC—Hoefler Productions Expand—New 
Slidefilms on Air Transpertation—New SVE _ Picturo 
Catalog sell & Howell Announces 25-Cyck l6mm 
Sound Projector—RCA Manual on School Sound Sys 
tems New Ampro Booklet 2 - 

SVE Slidefilms Teach Penmanship—Manual for the 
Keystone Tachistoscope—I. T. & T. Appoints Educa 
tional Film Production Head DeVry Sells Laboratory 
Equipment—New Slidefilm on Soldering—Bell & Howell 
Course in Optical Technique Fairchild Annual Award 
Milton A. Romney Joins RCA’s Cleveland Staff—Navy 
Commendation Given to Visual Training Corp. ; 

ITTC Expansion DeVry on Inspection Trip—New 
Portable Sereen—Professional Model Hollywood Viewer 

FE.’ Award to Pacific Sound Equipment—Filmslide on 
Distributive Education Eldon Imhoff on Victor Staff 
Rheumatic Fever Sound Filmstrip ‘ . 

New Opaque Projector Available Color Slides Distri 
bution——Slidefilm for Home Economics Classes—Koda 
chromwes on Forestry and Lumbering—Six More ITT‘ 
K.xchanges ° ° ° ° ° . 

Statement by the Eastman Kodak Company B& H 
Service Craftsman Trailer—A Functional Manual—Slide 
film on International Peace—Triple Honor Accorded DeVry 

Spencer Lens Company Changes Name—Free Reprints 
Available from Victor—E. I. Dupont Buys Photo Com 
pany—DeVry Postwar Selling to be Mobile 

Simmel Heads Film Production Department—Indus 
trial raining Slidefilms New Amprosound Model 
*Premier-10' New Coronet Slidefilm Series Bausch & 
Lomb Booklett-—YMCA Program Consultant—World War 
IT in Filmslides ‘Young America’ Enters Educational 
lilm Production Field-—Filmo ‘“GSAP” Camera Me 
Clelland Joins Victor Staff—Visual Education Ine. Adds 
Houston Office ; ‘ ° . ‘ : ° 

New Booklet Gives Hints on Projection—Secreen Adette 
Is RCA Distributor Educational Recordings Added to 
Simmel- Meservey Services Plus-Lite W hite ‘Black 
hoards” Official Films Changes Hands Improved 
GoldE Spotlight Fairchild Radar Camera Cartoon 
Producer Enters Edueational Field Larger Quarters 
for D. T. Davis Co \ Publication for Industrial Firms 

DeVry Consultants Serve Schools ‘ , , 

S.V.E. Opens New Plant to Increase Production Fa 
eilities—Study Guides for 2x2 Slide Series—New Brit 
Godfrey Elliott and David Good 
man Join Young America Films Improved RCA 16mm 
Projector—Davis Opens Cincinnati Branch—ITIndustrial 
Films Expands under New Name DeVry 35mm Pro 
jector Data— New Chieago Production Firm 

Atomic Energy Explained in New Slidefilm Radex 
Stereo Products——-RCA Language Records- 
Government Surplus of Aerial Cameras—Victor Acquires 
Additional Oftiee—Voice Recording Equipment ITTCO 
Establishes Canadian Brancles—Shorthand Sound Slid« 
film—New Sales Head for Princeton Film Center 

MISCELLANEOUS 
Hand-Made Lantern Slides {an Gale) Recognition of 
Trees (Feb. 75 Buy Good Design June 241 
The Atomie Bomb (Nov 109) 
Question Boxon Film Production ( Darid Sehneider) Jan 

28, Mar.116, Apr.161, June 249, Sept. 298, Nov. 418 
Photography Fights : 
World Without Borders 
Department of Visual Instruction 
New Spring Quarter Courses at The 


tanica Films Officers 


Spanish 


Film Review ) 


University of 
Chicago ‘ ' . én . ‘ 

Motion Picture Commission Sponsors Contest 

Summer Courses in Visual and Audio-Visual Edueation 
1945 Apr. 150, May 207, June 227 

Bigger Film Program for the Seventh War Loan 

F'xperimental Research in Audio-Visual Education: Chil 
dren’s Preferences for Traditional and Modern 
Paintings (Darid Goodman) 

The Seventh War Loan Drive Is On ; 

St. Louis Division of Audio-Visual Education Anni 

ve rsary ° e- . . ° . 

Regional Meetings of State 16mm War Loan Chairmen 

D.V.I. Elects New Officers 

Educational Film Telecasts , ‘ks we 

Second Annual Towa-Nebraska Institute on Audio-Visual 
Aids Oct. 4-6, Audio-Visual Aids Workshop in Akron 

16mm Industry Again Active in Eighth Victory Loan 

Radiant’s Postwar Placement Plan—Bell & Howell Vet 
eran Re-employment Program—Motion Picture In 
dustry Oven to Returning “G.T.'s” 

D. T. Davis Elected President of NAVED.. 

Motion Picture Demonstrates How to Teach with Films 

Films for Victory War Loan Showings : 

The Second Annual International Workshop in Visual 
Education ; 


The New Director of NEA Audio-Visual Service. . 


FILMS 


118-9. 125 


Apr 162-3 


ine 246, 248 


Oct. 368-76 














SINCE 1907 THE LARGEST 


FILMOSOUND 179 EMBODIES 
EVERY B&H ENGINEERING EXTRA 


Oscillatory Stabilizer 


Exclusive with B&H, and patented. Prevents 
variations in speed of filmas it passes through 
sound take-off, giving superior sound re- 
production. 


Constant-tension Take-up 


Protects film from undue strain and possible 
breakage by allowing automatically for in- 
creasing amount of film on take-up reel. 


Safe-Lock Sprockets 


For easier, quicker, and correct film thread- 
ing. Guide directs film to proper position, 
secures it throughout projection. Exclusive 
with B&H. 


Gear-driven Mechanism 


Always sure, positive, trouble-free. No inter- 
nal chain, belt, or friction drives requiring 
maintenance. Contributes to Filmosound’s 
flickerless starting. 


ef 
Pru 


in Dependability 


In Ease of Use... 


Filmosounds excel! Typical is the new, cooler Filmo- 
sound 179 ...a 16mm. sound-on-film projector en- 
gineered and built by craftsmen in true Bell & Howell . 
tradition, offering brilliant 1000-watt illumination. 

Top performance is assured . . . professional quality 
screen pictures ...accompanied by sound that’s true, 
clear, and undistorted at every volume level. 

Only the finest materials go into a Filmosound 179 
.. + giving unmatched, lasting dependability. Opera- 
tion is so simple and easy, mere beginners become 
confident and competent in a jiffy. 


Good News 





Orders for B&H Filmosounds are now 
being filled in the sequence of their 
receipt just as quickly as equipment is 
available. To avoid any unnecessary 
delay, see your B&H dealer and order 


now. 





All-New Filmosound Library 
Educational Film Guide 


A comprehensive description and clas- 
sification of 2047 educational motion 





pictures—silent, sound, and color—are 
provided in the all-new B&H Filmo- 
sound Library Film Guide. This hand- 
some 112-page book utilizes the latest 
cataloging devices for speedy, accurate 
reference. Includes practical articles on 
motion picture school programs. Send 








for a free copy for your school today! 
Bell & Howell Company, Chicago; New 
York; Hollywood; Washington, D. C.; 


London. 


POR 


: BELL & HOWELL COMPANY 








7177 McCormick Road, Chicago 45 


Please send information () On the new 


OPTI-ONICS—products combining the sciences of OPTics © electrONics ® mechanlCS$ é Filmosounds; () Send copy of your new 


PRECISION-MADE BY 


vi erect 


Filmosound Library Guide. 


Name 


Address 


City State 
ES 12-45 


MANUFACTURER OF PRECISION EQUIPMENT THE MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE 





The selection by all branches of the Armed Forces of thou- 


sands of S.V.E. Projectors is further significant proof of the 
‘superiority of S.V.E. equipment for showing 2” x 2" slides 
and slidefilms. S.V.E. Projectors are also widely preferred 
by civilian users. They are standard equipment in all of the 


leading sound-slidefilm units. 


FEATURES... 


include efficient lamphouse for fast 
cooling and complete film protec- 
tion, multiple-condensing lens sys- 
tem for uniform, brilliant screen 
illumination, new non-jamming 
semi-automatic slide changer and 
wide choice of objective lenses for 
any length of throw or desired 


picture size. 


SOCIETY FOR VISUAL EDUCATION, INc. 


A Business*Corporation 
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